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PREFACE 

 

This volume of the AIUK Series presents the eighty inscribed Athenian funerary monuments 

of the British Museum (1-80), along with three further inscriptions which have at times been 

thought Athenian, but which are probably not (81-83). These grave markers afford us a 

fascinating view of funerary and commemorative rituals from the Archaic period through 

to the fifth century AD, as well as providing an illuminating introduction to Athenian society 

more generally. We can see through the scale of the monuments, the iconography of 

sculpture, and their inscriptions a whole gamut of methods to project the social, economic 

and political status of citizens and resident foreigners in the private grave plots that lined 

the roads of Attica. This was a very public sphere in which to promote adhesion to social 

attitudes, lay claims to the legitimation of ethnic or other groups, and to prove ancestral 

links that were so important in issues and contests surrounding the status and lineage of 

citizens in the polis. The collecting of these marbles also forms a fascinating history in itself, 

explored below, full of individual stories of intrepid travellers, dubiously conducted 

excavations, sponsored expeditions, crates of antiquities shipped and captured at sea, as well 

as the chance discovery of ancient stones in a London builderôs yard (37) and an Essex 

garden rockery (78), their own travel narratives unfortunately lost en route. 

 My warmest thanks must go first to Stephen Lambert for the invitation to contribute 

to the AIUK project and for much valued guidance and patience on the long road to 

completion; also to Peter Liddel and Polly Low for their good-humoured collaboration and 

support. The field work for this corpus was undertaken at the British Museum in 2018-2019 

and could not have been accomplished without the sterling cooperation of the Department 

of Greece and Rome. I thank Leslie Fitton, Alexandra Villing and Peter Higgs for answering 

numerous questions about the collection, and particularly Alex Truscott for Herculean 

efforts to provide access to a daunting number of stones in public galleries and labyrinthine 

basements. I deeply regret that Ian Jenkins did not live to see this work completed; he had 

been a great guide to the collections since my earliest studies in the Museum as a 

postgraduate student and became a valued friend in the years that followed, generously 

offering sage advice on the material presented here and the collectors responsible for 

bringing the monuments to the UK. Several friends and colleagues have been willing to 

answer questions epigraphic, archaeological, artistic, and archival, and I gratefully 

acknowledge the help of Joe Day, Denise Demetriou, Georgia Malouchou, Angelos P. 

Matthaiou, Michael Metcalfe, Olga Palagia, and Timothy Shea. Alessia Zambon made her 

database of Fauvelôs papers freely available to me and provided invaluable information 

about the monuments he recorded in Athens. A work like this, containing as it does a large 

number of names, simply could not be undertaken without the solid foundation provided by 

Sean Byrneôs Athenian Onomasticon, itself updating his earlier work with Michael J. 

Osborne on LGPN II ; he further answered calls for help with onomastics and related 

bibliography. The research for the commentaries was undertaken in the incomparable 

environment of the British School at Athens Library, and, when the pandemic closed its 

doors in 2020-2021, the saintly librarians Evi Charitoudi, Sandra Pepelasis, and Penny 

Wilson provided unstinting assistance in scanning works not otherwise available and 

unravelling obscure references among the journal stacks. Erkki Sironen (Helsinki 
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University) and one anonymous reviewer offered innumerable corrections and suggestions 

for further development; and I am grateful also to Josine Blok, Stephen Lambert, Peter 

Liddel, Polly Low, S. Douglas Olson, Angelos P. Matthaiou and Alexandra Villing, each of 

whom read the entire manuscript with great care. 
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1. THE ATTIC FUNERARY MONUMENTS IN THE BRITISH MUSEUM:   

AN OVERVIEW  

 

1. An Introduction to Athenian Funerary Monuments 

 

The eighty inscribed Athenian funerary monuments presented here form the largest such 

collection in the United Kingdom and encompass almost the whole range of known types 

across a span of time from the late sixth century BC to the fifth century AD (for 

introductions to Athenian funerary material in other large UK collections, see AIUK 3 

(Fitzwilliam) sect. 3 and AIUK 11 (Ashmolean) pp. 94-96).1 

 The funerary monuments of Archaic Athens were principally the privilege of an 

elite, who set up great marble columns, stelai, and large figurative sculpture ï the famous 

kouroi and korai statues2 ï over their family tombs and tumuli. Along with inscriptions 

naming those commemorated, perhaps with epigrams in their honour, these are monuments 

that focused on the individual and often emphasised youth, athletics, aristocratic values and 

symbols of wealth, as well as heroic ideals of manly, military virtue. One fragment of a 

fluted marble column is preserved in this collection signed by the sculptor Aristion (72); it 

would have supported a sculpted element such as a lion or mythological guardian of the 

tomb. Many of these grand memorials were destroyed during the Persian invasion of Athens 

in 480-479; a large number were then repurposed into building material for the construction 

of the Themistoclean circuit wall of the city and have frequently been discovered during 

excavations of the fortifications.3  

 The foundation of Athenian democracy following the reforms of Cleisthenes seems 

to have ushered in a period of modesty in the setting up of private funerary monuments. 

Such trends in the funerary landscape have been attributed to sumptuary laws, although our 

evidence is limited to the archaeological remains of monuments, or rather their absence, and 

we should remember that such modesty in funerary monuments is noticeable across 

mainland Greece.4 The great figured memorials to the dead of Athensô upper crust, however, 

do come to an end for half a century or more, although one monument type that thrives in 

this period is the casualty list recording the names of Athensô sons (and their allies) killed 

 
1 The Museum houses a number of further Attic funerary monuments that probably originally had 

accompanying texts that are today lost and that are listed in the following. An undecorated lekythos 

stele BM 1816,0610.164, iv BC; a pair of marble lekythoi with relief sculpture BM 1997,0714.1-2, 

ca. 350 BC. Lekythoi with relief sculpture: BM 1925,0422.5, 400-375 BC; BM 1816,0610.132, 375-

350 BC; BM 1880,0504.6, 370-350 BC; BM 1816,0610.195, ca. 350 BC. Naiskos stele with relief 

of a girl: BM 1909,0611.1, ca. 330-320 BC; naiskos stele with a youth holding a bird: BM 

1864,0220.14, early iv BC. Crownings of palmette stelai: BM 1843,0531.38, ca. 390-365 BC; BM 

1816,0610.191, ca. 340-320 BC; BM 1885,0416.3, ca. 350-320 BC; BM 1843,0531.42, ca. 350-325. 

Bildfeldstele(?): BM 1816,0610.389, ca. 400 BC.  
2 See G. M. A. Richter, Korai: Archaic Greek Maidens, 1968; ead. Kouroi: Archaic Greek Youths, 

3rd edition 1970; M. Meyer ï N. Brüggemann, Kore und Kouros. Weihegaben für die Götter, 2007. 
3 See A. M. Theocharaki, The Ancient Circuit Walls of Athens, 2020, 159-164. 
4 See I. Morris, ñLaw, culture and funerary art in Athens 600-300 BCò, Hephaistos 11-12, 1992-3, 

35-50; J. H. Blok, ñSolonôs funerary laws: questions of authenticity and functionò, in J. H. Blok ï 

A. P. M. H. Lardinois eds.,  Solon of Athens. New Historical and Philological Approaches 

(Mnemosyne Suppl. 272), 2006, 197-247, esp. 240-42. 

https://www.atticinscriptions.com/papers/aiuk-3/
https://www.atticinscriptions.com/papers/aiuk-3/
https://www.atticinscriptions.com/papers/aiuk-11/
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in the yearôs fighting and set up over the mass graves of their ashes brought back from the 

battlefield to the public burial ground, the demosion sema (78-80).  

 Sculpted tombstones are seen again in the Athenian funeraryscape around the 420s 

BC, although initially only in small numbers.5 The sheer volume of men killed during the 

Peloponnesian War, and the depletion of the population by a terrifying plague, may have 

contributed to changes in commemorative practices in the later fifth century. The ready 

supply of marble workers (many of them metics) suddenly out of a job with the completion 

of the Parthenon (the Xanthippos relief 16 is in the style of the Parthenon frieze) and then 

the cessation of the Periclean building programme at the start of the war may well have been 

contributing factors to the revival of figurative monuments at this time; after all, it is not 

just funerary reliefs that begin again at this period, votive and document reliefs appear 

around the same time also.6  

One notable feature of these earliest Classical funerary reliefs is the presence of 

women, who had been almost completely absent on Archaic grave monuments (but for a 

small number of funerary korai). They are shown in large numbers as wives and mothers, 

taking a central role within the oikos, and therefore the polis, on lekythoi from the 460s BC 

and on sculpted memorials from after the middle of the century. This new female 

iconography in the cemeteries of Attica has been plausibly linked with the introduction of 

Periclesô citizenship law of 451, after which it was essential to prove citizen descent along 

both the male and female lines, with family graves providing a rare opportunity to display 

citizen status in public, and so stimulating the production again of sculpted memorials.7  

 Classical grave sculptures and stelai proliferate from the early fourth century BC 

and continue to be produced in great numbers to the end of the century, when they come to 

an abrupt stop around 310. A major reason for this was no doubt the reforms of Demetrios 

of Phaleron, who governed Athens for the Macedonians from 317 BC (although it cannot 

be the only reason, since the pattern continued after his short reign, when we might expect 

the Athenians to have rebelled against his reforms). These reforms included, according to 

Cicero (De Legibus 2.66), sumptuary legislation that limited grave markers to small 

columns (columellae) less than three cubits high, a ñtableò (mensa) or a ñlabellumò (see 

discussion in AIUK 3 (Fitzwilliam), p. 31). Ciceroôs mensae (rectangular tables, sometimes 

with marble vessels placed on top) are not represented in the BM collection, although his 

labellum might well equate to the small, low stele or cippus 12. There are, however, a good 

number of examples in the collection of what seems to have been the most common form 

of funerary monument after Demetriosô reform, the columellae, also known by the Greek 

term, kioniskoi (57-70). 

 There are in fact some small funerary reliefs that can be dated to the first half of the 

third century BC, but larger ones do not reappear before the second century BC (see Agora 

 
5 We do, however, have a small group of simple grave markers from the period 480-430 BC, mostly 

for non-Athenians, see K. E. Stears, ñThe Times They Are AôChanging: Developments in Fifth-

Century Funerary Sculptureò, in G. J. Oliver ed., The Epigraphy of Death: Studies in the History 

and Society of Greece and Rome, 2000, 31. 
6 As noted by C. Lawton, Hesperia 61, 1992, 251 n. 52. 
7 See Stears op. cit., and R. Osborne, ñLaw, the Democratic Citizen and the Representation of 

Women in Classical Athensò, in Past and Present 155, 1997, 3-33.  

https://www.atticinscriptions.com/papers/aiuk-3/
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XXXV pp. 14-15), and during the first century BC the industry of funerary sculpture is back 

in full swing. When funerary sculptures return in the late Hellenistic and Roman periods, 

representations of the self-contained Classical family are less common than individual 

figures (40-43) standing frontally to face and engage the viewer (see Grossman, Agora 

XXXV, pp. 16-17). Roman-period stelai often have dowel holes and sometimes the 

surviving metal pins that allowed mourners to hang wreaths from them during 

commemorative rituals at the graveside (see Walters 1988, 43-45; Grossman 2001, no. 35). 

The scale of these Roman monuments was often huge, with architectural frames inscribed 

with long epigrams (73, 76).  

 

2. The Organisation of this Corpus 

 

The following corpus is broadly divided between private (Sections 3-7: 1-77) and public 

(Section 8: 78-80) monuments; the latter is comprised of three memorials for the war dead. 

The private monuments are arranged into the following types: name stelai (1-15), sculpted 

stelai and naiskoi (16-43), marble vessels (44-56), kioniskoi (57-70), and miscellaneous 

monuments (71-77). Within each type, the individual monuments are presented by date. 

This order prioritises the form of the monuments over a division by date or citizen status 

(Johannes Kirchner, in part 3 of IG II2, arranged the more than 8000 private gravestones 

then known by status ï citizens by deme, isoteleis, foreigners by ethnic, unknown ï and 

then chronologically). It must be admitted that some of these categories (kioniskoi, marble 

vessels) are more coherent than others (name stelai). The forms of stelai and naiskoi fall 

into several sub-groups (see Agora XXXV 19-23 for a classification into nine groups), 

although any rigid categorisation should perhaps be avoided. Firstly, stelai in particular can 

have elements added in paint that do not survive and would change their classification from 

plain name stelai to something more akin to relief stelai (cf. Posamentir 2006, no. 6 = IG I3 

1326).8 Secondly, there is an enormous amount of reuse of these monuments over time, 

either with the addition of inscribed elements or changes to the sculptural decoration within 

the same family plot, or else with stones being completely repurposed for another family. 

Such occurrences are not always possible to detect in the surviving remains, particularly in 

the case of painted additions, which should caution us against being too rigid with 

typologies; the monuments frequently evolved from their initial form, which itself cannot 

always be established.  

Name stelai (Section 3; German Namenstelen, see Hildebrandt 2006) are an 

amorphous category of stelai that now bear only names, although it should be remembered 

that painted figural elements have been identified on many examples, and the placing of 

names as labels hovering on otherwise blank stones suggests these were written over now 

lost figures (3 is surely such a case). Namenstelen that truly were just for names served as a 

record of certain family members buried in the plot, some of whom would have been 

 
8 For painted decoration and inscriptions, see Posamentir 2006 and discussion at AIUK 8 

(Broomhall) pp. 4-6. 

https://www.atticinscriptions.com/papers/aiuk-8/
https://www.atticinscriptions.com/papers/aiuk-8/
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commemorated with further monuments.9 They are often tall and imposing, with names 

added over time. A good example of this stands today in the Kerameikos (IG II2 6609), 

commemorating eight family members inscribed in several hands as the monument was 

added to (for the stemma see Humphreys 2018, 877 table 24.6).10 This stele was probably 

always designed for such a purpose, although they could be repurposed, such is the case 

with IG II2 5768 (EM 10432), a tall stele with a name at the top, a painted ribbon just 

beneath, and an epigram lower down the shaft, from the early fourth century BC. Around 

the middle of the century two names were added in different hands, cutting through the 

ribbon, and later still a relief was carved into the epigram but was never completed, leaving 

a great muddle of information for the viewer to decode. Inscription 2 in our collection may 

have been a true Namenstele, with traces of a deeply carved finial above,11 but several of 

the other monuments in this section of the corpus would belong to different categories had 

their painted or sculptural elements survived (such as 9, 13 and 14), while the fragmentary 

29 is placed under Relief Stelai since although it does not preserve any sculpture, it certainly 

would have done so originally.  

 The monuments with sculpted figures (Section 4) fall into three main categories:12 

simple stelai with sculpture not in a frame, stelai with a relief in a sunken panel 

(Bildfeldstelen), and naiskoi (sculpture within a frame of pilasters, side walls, or columns). 

The British Museum has one of the earliest Classical sculpted stelai in that of Xanthippos 

(16) from ca. 430-420 BC. These reliefs are often surmounted by a pediment and have the 

inscription on the geison above the figures (see 17). Non-figural reliefs are represented by 

the loutrophoros stelai 21 and 31 and the lekythos stele 38. The collection contains eight 

Bildfeldstelen (23, 26, 27, 28, 32, 35, 36, 37; 9 might also be included). Naiskoi with relief 

sculpture between pilasters crowned by a pediment or epistyle, often representing the family 

within their home, range from small examples with shallow relief, not far removed from the 

class of Bildfeldstelen, to large monuments later in the fourth century BC with figures 

almost in the round and stepping out beyond their deep frame (30, 33). There are no 

sculptural funerary monuments in the collection from the late fourth until the early first 

century BC, when the relief stelai with pediments return (39), now with the figure beneath 

an arch and pilasters or columns in relief (see von Moock 1998). The naiskos stele is 

represented in the Roman period by three impressive examples (40, 42, 43), and there is a 

single Bildfeldstele (41) from the first century AD.  

 Marble lekythoi and loutrophoroi (Section 5) begin to be erected in tomb periboloi 

from the late fifth century BC and continue to the late fourth (ten lekythoi and three 

 
9 On funerary periboloi, see D. Marchiandi, I periboloi funerari nellôAttica classica. Lo specchio di 

una ñborghesiaò (Studi di Archeologia e di Topografia di Atene e dellôAttica 3), 2011, and J. Breder, 

Attische Grabbezirke klassischer Zeit, 2013. 
10 One extraordinary example of a name stele from Myrrhinous lists eleven members of the same 

family over six generations: SEMA 453 (SEG 23.161), v/iv BC; S. C. Humphreys, ñFamily Tombs 

and Tomb Cult in Ancient Athens: Tradition or Traditionalism?ò, JHS 100, 1980, 115 for the 

stemma. 
11 On anthemia atop stelai, see U. Vedder, Untersuchungen zur plastischen Ausstattung attischer 

Grabanlagen des 4. Jhr. v. Chr., 1985, 48-61. 
12 For an excellent and detailed introduction to sculpted funerary monuments, their typologies, 

dating, and iconography, see Grossman, Agora XXXV, 9-71. 
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loutrophoroi are presented below). These are stone versions of the pottery vessels that were 

traditionally buried with the dead and placed on top of graves, and generally follow the 

evolution in shape of the ceramic types (for marble vessels and loutrophoros stelai in other 

UK collections, cf. AIUK 3 (Fitzwilliam) nos. 4, 5; AIUK 6 (Leeds) no. 1; AIUK 7 

(Chatsworth) no. 1). Lekythoi held oil, likely perfumed, for ceremonial use at the burial, 

and were also brought to the cemetery in later acts of commemoration involving the 

anointing of grave markers by mourners. The marble forms tend to have a figural relief on 

a ground line around the body of the vessel, and much of the monument would have been 

painted (for a surviving painted example, see Grossman 2001, no. 25). They can also be 

plain, and the presence of a lone hovering inscription on such vessels points to the whole 

figural scene having been painted (cf. Posamentir 2006, no. 7). One example from this 

collection is ornamented with carved vertical tongues and a guilloche band around the 

shoulder (53) and does not have an area reserved for figural decoration, perhaps in imitation 

of metal vessels. Marble lekythoi seem to have been placed at the edges of tomb periboloi 

and can mark out the boundaries of the family plot; one even has a boundary marker 

inscribed onto it (IG I3 1132: ֪ ך̿̾̾ ̈́́̓ ̳͆́̈́, 420-400 BC). The loutrophoros is found in 

two types: the amphora with two vertical handles, and the hydria with one vertical and two 

horizontal handles. There is a general belief that the amphora form is for a male burial and 

the hydria a female, but there are some known exceptions (Clairmont, CAT 6, p. 127). As 

with lekythoi, they normally have a figural relief, although 46 must have been painted 

instead. Loutrophoroi stood over the graves of the unmarried (Dem. 44.18), although again 

the rule cannot be pressed too far (see Grossman, Agora XXXV, pp. 24-26). Unlike the 

stelai, these vessels show little sign of reuse, in part because they are difficult to uproot from 

their bases; the narrow ankle breaks easily and indeed none of the BM examples maintains 

its original foot.  

 The British Museum houses fourteen columellae or kioniskoi (Section 6; 57-70, 

probably all collected by Elgin) dating from the second century BC to the second century 

AD. These are simple cylindrical markers with a torus around the top (perhaps for holding 

wreaths), although the original rule that these should be modest monuments is flouted by 

64, weighing over two tonnes. The kioniskoi are usually undecorated, but small reliefs do 

appear, such as the loutrophoros on 67, and larger sculptures can be added in the Roman 

period (cf. AIUK 3 (Fitzwilliam) no. 8). 

 The category of Miscellaneous Monuments (Section 7) includes an Archaic marble 

discus (71) that imitates athletic equipment and may have functioned as the cover of a 

libation channel on a grave. Two large Roman epistyles (73, 76) probably crowned funerary 

naiskoi or some other grand monuments. They were inscribed with epigrams for the 

deceased, which is a well-represented phenomenon in this section during the Roman and 

Late Roman periods, appearing also on three marbles whose original forms are unknown 

(47, 75, 77). 

 Section 8 presents the three public monuments for the war dead, while Section 9 

collects three monuments once thought to be Athenian but that in fact are probably not. 

 

 

https://www.atticinscriptions.com/papers/aiuk-3/
https://www.atticinscriptions.com/inscription/AIUK3/4
https://www.atticinscriptions.com/inscription/AIUK3/5
https://www.atticinscriptions.com/inscription/AIUK6/1
https://www.atticinscriptions.com/inscription/AIUK7/1
https://www.atticinscriptions.com/inscription/AIUK7/1
https://www.atticinscriptions.com/inscription/AIUK3/8
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3. Funerary Inscriptions 

 

The monuments set up to commemorate the dead in Athenian cemeteries project messages 

to the passer by, many of which we can detect, if not fully appreciate, while other signs must 

have been obvious to an Athenian and remain obscure for the modern viewer. The 

commentaries in the following corpus discuss numerous visual aspects of social, economic, 

and religious status markers, including monument type, clothing, accessories (jewellery 

boxes, book rolls, cult paraphernalia), animal companions, and weaponry. The written 

information inscribed onto the monuments also furnishes us with a plethora of status 

markers with which to understand the wider context of the gravestone, and it is often only 

by combining both visual and written messages ï along with an appreciation of the many 

missing elements of paint or wider funerary context ï that we can best hope to understand 

the impact of these monuments on the ancient viewer.  

The Athenian male citizen under the democracy had a tripartite nomenclature of 

name, fatherôs name (patronymic in the genitive), and the deme where his family had been 

registered since the reforms of Cleisthenes. This demotic took different forms depending on 

how the home deme decided to style its demesmen.13 The majority (some 115 out of 139) 

used adjectival forms, such as in 9: ֱ̘ Ӹ̓ ̹̈́ט͆ ז̶̻͉̾  Euetes (son) of) נ̷̻̳̻̳̣̈́̿ ͇́

Archidamos (of the deme) Paiania). Seven demes14 instead employ the preposition Ԁ̼ /Ԁ̀ to 

denote ófromô (scil. the body of demesmen), including Kerameis: ̥̻̼͇̾̽͋ל ל̶ֱ̼̳̘̽̿  ͇́ 
Ԁ̼ ̷̝̳̓̾͋ט  ̿(8) (literally, ófrom the Kerameansô). A further 17 demes use the termination 

-̷̺̿ ófromô to designate their demotic, including Alopeke (6: ֵ̘̳͉̾́̈́ ֱ̘̺͇̮͉̾́ 
Ӹ̽ ̷̼͋͂ᴷ̺ ̷̿) and Hestiaia (63: Ӹ̓ ל̶̷̻͆ͅ ז͉̻͇̞̾ͅ ̹̈́ ͇́ ԇͅ מ̺̻̳̻͆ ̷̿). Citizen women 

were not officially members of the deme, and so they are typically referred to with reference 

to their fatherôs or husbandôs name together with his demotic in the genitive:15 ̷̨̻͇̽́̾̿י 
ט̼̹̦́̽́̽ ט̶̻̳̹̺̳͇̝͋̿ ͇̈́  ̈́(34), óPhiloumene [daughter] of Telokles of Kydathenaionô. 

The relationship can be made more explicit by the addition of ̺ ז̵͇͆ ̹̓ (ódaughterô) or 

 and the demotic can be left out of the womanôs name altogether if the context ,(ówifeô) ך̵͇̿

allows it to be inferred from elsewhere, such as in 56, where a brother and sister are each 

commemorated with their patronymic but only the brother is given the demotic. While 

demotics can be abbreviated, the practice is usually limited to certain lists, reducing the cost 

of inscribing, and is more often found after the Classical period. In funerary inscriptions, 

abbreviated demotics are particularly rare, especially before the Roman period, but 32 

presents four family members, three with demotics for Xypete that were abbreviated 

depending on the space available: ̡ ,͇ ̡͇,͂ ̷̡͇͂.16  

 Foreigners and metics buried at Athens often identify themselves with a polis/city 

ethnic (12: ̦̾ל ך̥ͅ cf. the plural form ;נ̷̻̥̈́͂͋̿̿ ͋ ̻̻͆́ used for a group of family 

 
13 This section relies on D. Whitehead, The Demes of Attica 508/7 ï ca. 250 B.C.: A Political and 

Social Study, 1986, 73. 
14 The others are Ԁ̼  ̶̝̹ᵡ̿ , Ԁ̼  ̝̱̹́̽̈́, Ԁ̼  ̝́̽͋̿́,ᴖ Ԁ̼  ̟͇̻̓̓̿́͏(̿)̹͆̈́, Ԁ̀  ̢́֙.͇ 
15 During the Hellenistic and Roman periods this system begins to break down and other forms of 

demotic can be attached to female names, see Whitehead, op. cit., 78-81. Cf. AIUK 4.5 (BM 

Dedications) no. 26, with notes.  
16 See D. Whitehead, ñAbbreviated Athenian Demoticsò, ZPE 81, 1990, 105-161. 

https://www.atticinscriptions.com/inscription/AIUK45/26
https://www.atticinscriptions.com/inscription/AIUK45/26
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members in 28) or a pan-island ethnic (38: ̥ כ̹̈́̓͆͋  ̷̥̻̼̻̽ᵡ͆ ̻̈́). One bilingual inscription 

in this collection for Artemidoros of Sidon translates his Phoenician names into their Greek 

equivalents (see commentary on 11). Female foreigners take the feminine ethnic, even when 

it follows the patronymic, demonstrating membership of their own ethnos, not just through 

their male kin: ̥̿נ ͈́̓́̿ ԛ̷̶̳̼̓̽ל  Certain metics at Athens were .(41) ל̳͇̳̝͆̓ͅ ͇́

awarded privileged status, such as the right to own property or an exemption from the metic 

tax, and they proudly display these markers on their gravestones (for the designation 

isoteles, see commentary on 37 for ̟̯̻̳̽͆͆ Ӹ͂ ע̶̓́̽̽́ ͇́ ֕ͅ ̷́͆̽́ ᴖ̵̺͇͆ז ̹̓). Certain 

other categories of foreigners have caused greater interpretative difficulties, such as the 

intractable problem of what a ñMilesianò is at various periods in Athens (see 39), or what it 

means on a funerary inscription or ephebic list to be classed as ñAthenianò while 

surrounding men have their demotics (see 67). 

 Many of the reliefs in the following corpus are accompanied by name labels, often 

single names inscribed next to sculpted figures on smaller scenes, or above them onto 

architectural mouldings on the larger naiskoi. Some of these labels now seem to float in 

empty space because their accompanying figures were once painted onto the marble (see 3, 

5, 31, 46). The identification of figures can be problematic when several people are given 

labels or indeed when only some are singled out, and other factors may help to determine 

who the monument commemorated. In many cases, what now seems confusing would have 

been made clear by the other surrounding monuments and inscriptions within the family 

burial plot (e.g., 50). The citizen status of the dead when accompanied by a single name is 

often indeterminate, but again context would have aided identification, as well as monument 

type (e.g., the remarkable sculpted stele for Xanthippos 16 must surely be for a citizen so 

early in the series of re-emergent figural gravestones), the inclusion of accompanying 

symbols (23 is for a priestess with a temple key, necessarily a citizen), or the iconography 

of dress (most obviously with warriors). 

 Ten private inscriptions (20, 37, 45, 71-77) and one public monument for the war 

dead (79) in this collection contain elements of verse or whole epigrams commemorating 

the deceased. These poems often speak to the viewer about the dead in the third person, 

ñThis is the tomb oféò (20, 71, 76, 77, 79), or else they speak as the deceased themselves 

in the first person with information about their lives (73, 75); 37 is a hybrid, where the 

speaker first addresses the passer-by, introducing the tomb, before turning to her deceased 

nurse and praising her directly. As well as signifying an educated status in their own right, 

these epigrams are full of further status markers, extolling the citizen virtues of the dead and 

their illustrious lineage (73) or emphasising the status awarded them by the state and the 

legitimacy of their children (75). It is mostly in epigrams (but cf. 15) that we find references 

to the age of the dead, usually mentioned because of remarkable longevity (75: 82 years 

old) or else the tragedy of a life cut short (73: 20 years, 76: 25 years). 

 One additional practice hampering attempts to understand these monuments is the 

wide-spread recycling of gravestones and sculpture, often simply by erasing the text and 

reinscribing over it (7, 75?). Family members could be added to an inscription later as they 

died (1, 18?); while additional information might at a later time be thought necessary to 

assert the status of the dead or to avoid confusion between relatives, such as on 21, where 

demotics were added to what had simply been two single name labels above the figures of 
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warriors. Stele 40 presents us with an intriguing case of a woman who perhaps set up an 

impressive sculpted monument of herself and her late husband (a Roman citizen) on his 

death, and then later felt the need to add to the stone her own fatherôs Athenian demotic, 

asserting her citizen status. The fragmentary nature of other monuments or now missing 

painted texts/images further hinders any explanation of why their inscriptions were added 

to or erased (14, 37).  
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2. THE ATTIC FUNERARY MONUMENTS IN THE BRITISH MUSEUM : 

COLLECTION HISTORY  

 

The acquisitions history of the inscribed Attic funerary monuments of the British Museum 

parallels the institutionôs own development, including as it does monuments from the 

Museumôs founding father, Sir Hans Sloane, through to the large collections of Greek 

antiquities purchased or bequeathed whole or in part by aristocratic travellers and 

ambassadors such as the Earl of Elgin, the Earl of Belmore, the Earl of Aberdeen, Viscount 

Strangford, and the Earl of Guilford. Expeditions sent specifically to record and acquire 

Greek monuments from Attica are principally represented by the donations of the Society 

of Dilettanti, whose first Ionian mission brought back a crop of inscriptions under its leader, 

the accomplished Oxford epigrapher Dr. Richard Chandler. But many of the Museumôs 

inscriptions edited here are individual finds, often accompanied by intriguing stories of their 

own, collected by travellers, soldiers and sailors from Greece, or accidentally discovered in 

Britain during remodelling of older properties, their origins completely lost. The purchasing 

activities of the Museum during the 20th century provide insights into the antiquities trade, 

often through Greek dealers abroad, as well as the breaking up of collections following the 

turbulence across Europe caused by two World Wars. In more recent years, the Department 

of Greece and Rome has acquired a small number of additional pieces through the 

benefactions of individuals and foundations. The following account is arranged by date of 

acquisition by the Museum. 

The British Museum was established by an Act of Parliament under King George II 

in 1753, principally as a universal museum housing the enormous collection of the Irish-

born physician Sir Hans Sloane (1660-1753), who had bequeathed his 71,000 objects to the 

nation upon his death. With the exception of coins, Sloaneôs collecting interests rarely 

touched on the ancient Greek world, and the only piece represented here ï a marble lekythos 

(52) ï is without further provenance, although Sloane was known to have purchased objects 

from collections that included Greek antiquities, such as that of the Earl of Arundel.17  

In 1785 the Society of Dilettanti donated a group of marbles brought back from 

Greece and Asia Minor by its first Ionian mission (1764-1766).18 The head of that 

expedition, Dr. Richard Chandler, was a talented classicist and epigraphist who had come 

to the Societyôs attention through his valuable work in publishing the antiquities held by the 

University of Oxford, and his epigraphic interests are a running theme throughout the 

published diaries of his travels.19 While in Athens in 1765-1766, Chandler had found and 

 
17 I. Jenkins, ñClassical Antiquitiesò, in A. MacGregor ed., Sir Hans Sloane. Collector, Scientist, 

Antiquary, Founding Father of the British Museum, 1994, 167-73. 
18 See J. M. Kelly, The Society of Dilettanti: Archaeology and Identity in the British Enlightenment, 

2009, 180-5. 
19 R. Chandler, Marmora Oxoniensia, 1763. Chandler published several works based on material 

from the first Ionian mission, including a corpus of the inscriptions, Inscriptiones Antiquae, 1774, 

and two volumes of travel diaries, Travels in Asia Minor, 1775, and Travels in Greece, 1776, which 

proved very popular, running to several editions (including a bootleg Irish edition) and being 

translated into French and German. The official publication of the mission, and its two successor 

expeditions under Sir William Gell and Richard Popplewell Pullan, was eventually issued in five 



 
2. The Attic Funerary Monuments in the British Museum: Collection History 

 10 

acquired several pieces of ancient sculpture and inscriptions on behalf of the Dilettanti, most 

famously two pieces of the Parthenon frieze and the eponymous Chandler stele, a report 

from 409/8 BC of a commission set up to assess the state of the unfinished Erechtheion 

temple (see AIUK 4.4 forthcoming). Three funerary monuments included here were also 

part of the same donation (6, 28, 39), discovered by Chandler built into modern walls and 

churches and published in his corpus of inscriptions from the expedition, Inscriptiones 

Antiquae (1774).  

Among the most influential of the major British collections of Greek and Roman 

antiquities to have come to the Museum is that of Charles Townley (1737-1805), who had 

collected extensively in Italy, turning his London home on Park Street into a celebrated 

gallery and producing his own hand-written catalogues to the rooms.20 The Museum 

acquired the collection in two groups in 1805 and 1814, and from the first of these comes 

the grave relief of Xanthippos (16), which had been brought to England in 1748 by Dr. 

Anthony Askew from the Petraki Monastery ( ɔɘɞɘ ůɩɛŬŰɞɘ ɇŬɝɘɎɟɢŮɠ ï The Holy 

Incorporeal Taxiarchs) on the southern slopes of Lykavittos hill. Askew (1722ï1774) was 

a distinguished physician and collector of Classical books and manuscripts, who had 

travelled through Europe from 1746, arriving in Constantinople in 1747 and proceeding to 

Mount Athos in order to hunt for manuscripts, before heading south for Athens by 

September.21 He wrote an important manuscript of the inscriptions he met with in Athens 

and the Islands, which he completed while in quarantine on Malta in 1748, arriving back in 

England the same year. On his death, his collections were sold at auction over several weeks; 

the sales catalogue of his books (Biblioteca Askeviana, 1775) records 3570 lots, and finishes 

with two antiquities, both inscriptions now in the British Museum: an ephebic inscription in 

the shape of a shield (IG II2 2191; AIUK 4.3B (BM Ephebic) no. 5), and the Xanthippos 

relief, bought for £6.16s.6d. by Lyde Browne,22 a Governor of the Bank of England (whose 

own collection was kept at a house at Wimbledon), who in the same year sold the two 

inscriptions to Townley.23  

 
parts between 1769-1915, see Kelly, op. cit., 194-5. See also AIUK 11 (Ashmolean) pp. 5-7 for 

Chandlerôs publication of the ancient marbles of the University of Oxford. 
20 B. F. Cook, The Townley Marbles, 1985. 
21 An Askew notebook held by Emmanuel College, Cambridge (MS 47) shows that he had arrived 

in Athens by 23rd September 1747 (see F. Stubbings, ñAnthony Askewôs óLiber Amicorumôò, 

Transactions of the Cambridge Bibliographical Society 6, 1976, 306-21); he must have departed 

later that year or very early the next, as he finished his epigraphic manuscript (now in the British 

Library) on January 24th 1748, óthe 3d. day of my Quarrentine at Maltaô (Burney MS 402, f.71v; see 

Pitt, forthcoming), before visiting Syracuse, Catania, and Taormina (by August 1748; see F. 

Muscolino, ZPE 162, 2007, 132-8).   
22 The Getty copy of Biblioteca Askeviana contains the hand-written prices realised, including those 

for the two antiquities on p. 149. 
23 H. Ellis, The Townley Gallery of Classic Sculpture in the British Museum, vol. 2, 1846, 106-7, 

mistakenly asserts that Townley purchased the relief at the Askew sale directly. Askew was likely 

the original owner of a bust of Nero, also acquired by Townley and now in the Museum (BM 

1805,0703.246; BM Sculpture 1887). It is not clear why this bust and other antiquities either 

mentioned by Askew in his epigraphic manuscript as being collected by him (Burney MS 402, f.71v) 

or known to have been brought back by him were not part of the same sale (B. F. Cook, ñTwo ólostô 

Greek inscriptionsò, The Antiquaries Journal 51, 1971, 263-5, no. 2: an inscription from Lesbos, IG 

https://www.atticinscriptions.com/inscription/AIUK43B/5
https://www.atticinscriptions.com/papers/aiuk-11/
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The majority of the Museumôs Attic funerary monuments are from the Elgin 

collection, the history of which has been elucidated elsewhere (see AIUK 4.1 (BM Cult) pp. 

1-3; AIUK 4.2 (BM Decrees) pp. 1-4; AIUK 8 (Broomhall) pp. 1-2). The fervent acquisition 

of these forty-two inscriptions by Elginôs agent, Giovanni Battista Lusieri, was undertaken 

over several years from his arrival in Athens in 1801.24 If Lusieri kept detailed records of 

his marble hunting, they have not survived; but certain information both in his 

correspondence with Lord Elgin and in the travel writings of visitors of the day can offer 

further clues to the findspots of some of these funerary inscriptions. A letter to Elgin dated 

30th August 1805 notes the discovery of six marble lekythoi during excavations south of 

Philopappos Hill near the Ilissos River, four of which have been identified from drawings 

made by Dodwell (51, 53, 54, and an uninscribed example, BM 1816,0610.195).25 The 

lekythos of Mys (50) might be traceable to a known family grave plot in Glyfada, ancient 

Aixone (see commentary). 

In 180226 Lusieri acquired the stele of Aristokles (20) from a Greek school near the 

Megali Panagia, the church within the Library of Hadrian,27 where it had previously been 

recorded by Chandler and Stuart & Revett, and probably earlier by Fourmont and Askew. 

The school was also the findspot of the lekythos of Pamphilos (56), according to Fauvel (ñA 

la principale ®cole dôAth¯nesò); it may originally have been set over a grave in the 

Kerameikos, since there is a potential link with another monument from a family peribolos 

there (see commentary). 

The kioniskos of Sokrates (60) had been noted by Fourmont in the stables of the 

Petraki Monastery (where 16 was also found) and was perhaps still there when Lusieri 

bought it ï the monastery was the source of inscriptions also collected by Chandler, and 

others. The exceptionally large kioniskos of Thrason (64) was seen by several travellers 

beside a road from Piraeus to Athens (ñpr¯s le chemin dôAth¯nes ¨ Phal¯reò, Fauvel). 

Earlier, Fourmont had recorded the location as ñɜ Űɞɠ əɎɛˊɞɘɠ, ŰɟɞɡˊɘɞɚɘɢɎɟɖ 

əŬɚɞɡɛɏɜɞɘɠò (ñin the plains called Troupiolichariò), which should be ɇɟɞɨˊɘɞ ȿɘɗɎɟɘ, an 

area west of Agios Sostis.28 The stone was eventually loaded onto the ship Hydra, after 

some difficulties due to its size (Hunt & Smith 1916, 280, 284). 

The lengthy casualty list from the battle of Poteidaia (79) attracted much attention 

from visitors to Athens, although their reports of its findspot are confused, and some 

commentators had also attributed the discovery to Fauvel, when in fact it was from a dig of 

 
XII, 2, 129, bought by the Museum in 1970 from the Earl of Lonsdaleôs collection at Lowther Castle, 

now BM 1970,0925.1). See discussion of Askew in AIUK 4.3B (BM Ephebic) pp. 2-4. 
24 T. Poulou, ñGiovanni Battista Lusieri, Lord Elginôs Unknown Agent and His Excavations in 

Athensò, in F. Mallouchou-Tufano and A. Malikourti eds., 220 Years: The Parthenon Marbles in 

the British Museum: New Contributions to the Issue, 2016, 62-81. 
25 Poulou, op. cit., 71-2 (Letter to Elgin, EP7, folio 177); Dodwell 1819, I, 399-406; D. Williams, 

ñLusieri in the Eastern Mediterranean, 1800-1821ò, in A. Weston-Lewis ed., Expanding Horizons: 

Giovanni Battista Lusieri and the Panoramic Landscape, 2012, 177-86. 
26 Letter of Lusieri to Elgin, May 10, 1802: brought from óthe schoolô, quoted in Hunt & Smith 1916, 

216. 
27 A. Mommsen, Athenae Christianae, 1868, no. 138; Biris 1940, 38, no. 100. 
28 See K. H. Biris, ȷ ŰɞˊɤɜɡɛɑŬɘ Űɠ ˊɧɚŮɤɠ əŬ Űɜ ˊŮɟɘɢɩɟɤɜ Űɜ ɗɖɜɜ, 1971, 112; ARMA 

3, 696. 

https://www.atticinscriptions.com/papers/aiuk-41/
https://www.atticinscriptions.com/papers/aiuk-42/
https://www.atticinscriptions.com/papers/aiuk-8/
https://www.atticinscriptions.com/papers/aiuk-43b/


 
2. The Attic Funerary Monuments in the British Museum: Collection History 

 12 

Elginôs men. Hobhouse, in the first edition of his travel narrative, puts the excavation in 

1802 at the Kerameikos within the city limits, but later corrected his second edition to record 

it as being near the Academy. In fact, we have an eyewitness to the excavation in the French 

consul Fauvel: ñpr¯s lôemplacement de lôAcad®mie, nouvellement d®couverteò, information 

corroborated by Clarke, who was given a copy of the text by Fauvel.29  

A further casualty list (80) in the Elgin collection was recorded by Clarke when it 

was with Lusieri prior to shipping, while Fourmont had recorded it previously ñapud 

Michaelem ̔ ̳̼̮̹͆̓̓ͅò (BnP, Manuscrits, Supp. gr. 571, f. 81), likely in Plaka, which 

was also the findspot of an inscription Chandler copied that made its way to Cambridge (IG 

II² 8499; AIUK 3 (Fitzwilliam) no. 8).  

The final Elgin marble in this collection is of Tryphera (76), first recorded by Jacob 

Spon during his 1675-1676 expedition with George Wheler (cf. AIUK 11 (Ashmolean) pp. 

3-5) in a small chapel that Fourmont and Askew confirm was that to St. George 

Alexandrinos, which lies immediately to the east of the Theatre of Dionysos within the 

archaeological site ( ɔɘɞɠ ũŮɩɟɔɘɞɠ  ɚŮɝŬɜŭɟɘɜɧɠ, Biris 1940, no. 3).  

In 1839, the Museum bought the large Roman funerary sculpture of Tryphon (40) 

from the collection of Rev. Francis Vyvyan Jago Arundell (1780-1846), who had been a 

chaplain at Smyrna from 1822 and travelled extensively around the Eastern Mediterranean 

(see DNB), publishing A visit to the seven churches of Asia (1828) and Discoveries in Asia 

Minor (1834). In a letter to W. R. Hamilton in 1839, Arundell states that he purchased the 

stele at Smyrna, but Edward Hawkins, the Keeper of Antiquities, in a report to the Trustees 

recommending the sale, noted it was dug up at Athens (BM Register). It is likely that 

Smyrna, a major hub of commerce and travel, was simply the point of sale.  

A lekythos (55) was acquired in 1842 from Somerset Lowry-Corry, 2nd Earl of 

Belmore (1774-1841), one year before the majority of his vast collection of (mostly 

Egyptian) antiquities was bought by the Museum. He was Dublin born, and one-time 

governor of Jamaica, but his collecting was undertaken during extensive travels with his 

family in 1816-1818 in the Eastern Mediterranean, particularly in Egypt. 

Two grave stelai here hail from the collection of Henry William Inwood (1794-

1843). The first (29) was found by Inwood on the Acropolis to the west of the Parthenon 

(and must have been transported there as building material), and the second (5) at the house 

of Demetrius Zograffos, a guide and servant of Lord Byron, who had travelled to England 

with the poet and later returned to Greece to fight in the War of Independence.30 Inwood 

had travelled to Greece in 1819, studying its architecture and collecting antiquities. He 

would write an influential study on Greek architecture,31 and played an important role in the 

Neoclassical revival, working on a number of churches, including St. Pancras New Church 

in London, which boasts a Karyatid porch modelled on that from the Erechtheion. He died 

 
29 Fauvel manuscript: BnF, Manuscrits, ms. fr. 22877, 1, f. 104 verso; see also Hobhouse 1817, I, 

264; 1855, I, 268; Clarke, Travels IV, 28; A. E. Raubitschek, Hesperia 13, 1944, 352; Clairmont 

1983, I, 174-7 no. 41, pl. 55; L. Beschi & I. Travlos, ñLa casa di L. S. Fauvel, primo museo 

Atenieseò, Eph. Arch. 140, 2001, 120 n. 162 mistakenly attribute the excavation to Fauvel. 
30 Hobhouse 1817, I, 400; T. S. Hughes, Travels in Sicily, Greece and Albania, vol. 1, 1820, 315. 
31 H. W. Inwood, The Erechtheion at Athens: Fragments of Athenian Architecture and a few remains 

in Attica, Megara, and Epirus (1st ed. 1827, 2nd ed. 1831). 

https://www.atticinscriptions.com/inscription/AIUK3/8
https://www.atticinscriptions.com/papers/aiuk-11/
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in 1843 sailing to Spain on a ship that sank with all hands lost, and his collection of some 

48 objects was sold to the Museum that same year.  

The bilingual (Greek-Phoenician) stele of Artemidoros (11) was excavated some 

time before 1797 in Sepolia between the ancient walls and the Academy at a place called 

Vouno, northeast of a church of the Panagia (see ARMA 4, 898), and was taken to the 

Capuchin monastery in Athens (which housed many visitors to Athens and incorporated the 

Lysikrates monument into its fabric). It was seen at the house of the French consul Fauvel 

by the Swedish diplomat and orientalist Johan David Åkerblad, whose drawing was used 

by Edward Dodwell for a plate in his travel narrative. Fauvel had at some point offered it to 

Marie-Gabriel-Florent-Auguste de Choiseul-Gouffier, who had been French ambassador to 

the Ottoman Empire (1784-91).32 The stele was sent from Athens along with other 

antiquities collected for Choiseul on the French corvette LôArabe, but the ship was 

intercepted on 14th June 1803 between Sicilian Messina and Italy by the British frigate 

Maidstone, under the command of Captain R. H. Moubray, and taken to Malta, where Lord 

Nelson noted that ñThere are several large cases of Antiquities on board LôArabe, brought 

from Athens, said to be for Buonaparte for the French Republicò.33 The cargo was sent to 

London, and consigned for sale at Customs House (where Elgin bought a number of lots). 

The stone is not heard of again until it was donated by Lady Gray, the widow of a naval 

officer, to the Naval and Military Museum (now the Royal United Services Institute) at 

some point between its foundation in 1831 and 1837, when it was seen by James Yates (see 

lemma 11). The United Services Institute donated the stone to the BM in 1861. The stele of 

Smikylion (8) was also donated by a Royal Navy officer, Alexander Robinson, in 1850 but 

nothing more is known about him; a career at sea would have afforded such opportunities 

to remove souvenirs from antique lands. 

Three stelai (27, 32, 36) were donated by the 5th Earl of Aberdeen in 1861 from the 

collection of his father, the 4th Earl, George Hamilton Gordon (1784-1860), a politician of 

considerable achievement and British Prime Minister from 1852 to 1855. Aberdeen had 

visited Athens twice during a tour of Europe, the first sojourn between 17th and 28th April 

1803, and the second from 30th August to 26th September the same year,34 during which he 

probably witnessed the removal of the Parthenon marbles by Elginôs agents, and undertook 

an excavation around the bema of the Pnyx at the suggestion of Lusieri, uncovering votive 

reliefs from the sanctuary of Zeus Hypsistos35 (see AIUK 4.5 (BM Dedications) section 7F) 

that were shipped on one of Elginôs transports in 1806 and became part of Elginôs collection 

sold to the British Museum.36 The two men were linked in a poem of Lord Byron (ñLet 

Aberdeen and Elgin still pursue / The Shade of fame through regions of virtuò). Aberdeen 

supported Elginôs removal of the marbles as well as their genuine antiquity at the 

parliamentary committee set up to assess the collection and its purchase by the nation.  

 
32 For Elginôs relationship with the Choiseul collection, see Hunt & Smith 1916, 358-9. 
33 N. H. Nicolas, The Dispatches and Letters of Vice Admiral Lord Viscount Nelson, vol. 5, 1845, 

90. 
34 On Aberdeenôs time in Athens, see M. E. Chamberlain, Lord Aberdeen: A Political Biography, 

1983, 36-7, 41-2. 
35 Dodwell 1819, I, 401-4. 
36 See Hunt & Smith 1916, 280. 

https://www.atticinscriptions.com/papers/aiuk-45/
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In 1864, two grave stelai (35, 83 [not Athenian]) were purchased from the collection 

of the Irish peer Percy Clinton Sydney Smythe, 6th Viscount Strangford (1780-1855),37 from 

his son. His time as British Ambassador to Constantinople 1820-1824 (arriving in 1821) 

allowed him to build a collection of antiquities, including the Strangford Shield (BM 

1864,0220.18; BM Sculpture 302), a Roman copy of the shield from Pheidiasô 

chryselephantine statue of Athena in the Parthenon, but there is no indication that he went 

to Greece (which was in the middle of a revolution against the Ottoman Empire), nor of 

how he came across the Athenian pieces in his collection; they were perhaps purchased in 

Constantinople. 

The large naiskos stele of Agathemeris (43) was donated by Sir T. J. Malcolm, a 

military officer otherwise unknown. Vidua states that the stone was excavated by the British 

consul Logothetis38 just before the War of Independence on the road to Piraeus that passed 

through the ñInteò gate in the Haseki wall ï Athensô final fortification circuit built in 1778; 

it is likely this was the Arvanitiki  Gate, since Pittakis notes the monument was discovered 

in 1818 in the Ilissos area.39  

The British politician Frederick North, 5th Earl of Guilford (1766-1827) (see further 

discussion of the Guilford collection in AIUK 4.7 (BM Miscellaneous) forthcoming), had 

travelled extensively in Greece, establishing the first university, the Ionian Academy, on the 

island of Corfu in 1824, where he taught Kyriakos Pittakis (noted epigrapher, Ephor of 

Antiquities from 1835, and General Ephor of Antiquities from 1848 until his death in 

1863).40 Guilfordôs collection was broken up on his death, and included the stele of 

Archiades (21), given in 1886 by one George Plucknett, and that of Melitta (37), which 

eventually found its way to a buildersô yard and was donated to the BM in 1909 by Messrs. 

Cubitt, London building contractors. A drawing of the stone by Haller had been given to the 

archives of Conzeôs great project on Attic funerary reliefs by Bergau (see Conze IV, 

Nachträge, p. 15) with the note that it was óDans lô®glise Dimitrios ¨ N®groponte, hors de 

la porteô, i.e. once at Chalkis in Euboia, although a further drawing discovered by Conze 

among the collection of the bibliophile Sir Thomas Phillipps (1792-1872) recorded it as 

ñbought at Athensò (Codex 17369).41 

In 1890, construction work for the foundations of a building at 67 New Bond Street 

in London, the premises of the famed cabinet maker John Johnstone, produced a surprise 

find ï the grave stele of Epigona (42). How it came to England, and how it ended up in the 

foundations of a London property, is not known, but it had previously been recorded in 

 
37 For Strangford see also discussions in AIUK 4.2 (BM Decrees) pp. 4-5; AIUK 4.3B (BM Ephebic) 

p. 4; AIUK 13 (Mount Stewart) pp. 3-4. 
38 This is likely Spyridon Logothetis, who had been consul from at least 1800, see D. Wilson, List 

of British Consular Officials in the Ottoman Empire and its former territories, from the sixteenth 

century to about 1860, p. 25: 

http://www.levantineheritage.com/pdf/List_of_British_Consular_Officials_Turkey(1581-1860)-

D_Wilson.pdf (retrieved 21.05.19). 
39 Pittakis 1835, 205. 
40 A. Hobson, ñFrederick North, Fifth Earl of Guilfordò, in Transactions of the Cambridge 

Bibliographical Society 15, 2014, 73-83. 
41 This enormous collection of books and manuscripts was broken up over a very long period, see 

the 5-volume history by A. N. L. Munby, Phillipps Studies, 1951-1960.  

https://www.atticinscriptions.com/papers/aiuk-42/
https://www.atticinscriptions.com/papers/aiuk-43b/
https://www.atticinscriptions.com/papers/aiuk-13/
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Athens as far back as the late 17th century, when Jacob Spon saw it in the courtyard of one 

Giorgaki Livaditi; the stone was then seen by Fourmont in 1729, but thereafter disappears. 

Similarly, stele 18 was discovered ca. 1870 in the wine-cellar of Alphington House, on the 

island of Jersey,42 at that point owned by Arthur Sanders, who donated it in 1894 to the 

Museum. There is no record of how it got to Jersey, but perhaps it was brought back by 

traders to the Mediterranean, following a long tradition of ancient stones being taken as 

ballast.43  

The stelai of Hierokleia (24) and of Stratios (25) were purchased in 1907 from 

William Talbot Ready; 24 had been seen before 1888 by Dragatsis on Pigadas street 

(ɄɖɔɎŭŬɠ) west of Karava (ȾŬɟŬɓɎ) over a door of a factory belonging to G. Grypaios.44 

Ready was from a family of restorers who worked at the BM, but he left to become a dealer 

after 1884, taking over the firm of Rollin and Feuardent.45  

The Museum purchased the disk of Gnathon (71) in 1908 from the dealer Jean P. 

Lambros (1843ï1909) in Athens, where it had been seen ñsome yearsò before 1909 by A. 

Lampropoulos (see lemma 71). Both his father and brother also sold antiquities to the BM, 

particularly coins.46  

The stele of Klearete (22) was purchased in 1910 from the Paris dealer C. A. 

Lembressis through Talbot Ready for 160 pounds (along with 24 and a sculpture fragment). 

The naiskos stele of Metagenes (34) was bought through the intermediary Spink & Son Ltd 

for 150 pounds in 1915 without provenance, but a garbled text of the inscription was sent 

to the Berlin Academy in 1912 by Wiegand from Istanbul, and if he saw it there rather than 

in Athens then it might have been sold at Istanbul or at least shipped from there. Lembressis 

was also the dealer who sold the stele of Melantes (31) to the Museum, for 160 pounds 

through W. C. Bacon & Co.  

The naiskos stele of Aristeis (33) was purchased from the dealer Georges 

Yannacopoulos (ũɘŬɜɜŬəɧˊɞɡɚɞɠ) in Paris in 1910 for 600 pounds, accompanied by a 

confidential note that it came from ñVelaniderya in East Atticaò (ȸŮɚŬɜɘŭɏɕŬɠ, formerly 

Loutsa, now Artemis). In 1911, he also sold the funerary naiskos of Archagora (30) to the 

Museum for 1000 pounds, again with a note that it was said to have been found at Menidi 

(Acharnes) in Attica. Such notes may preserve information from earlier collectors, although 

we cannot discount the possibility that they were added to raise the price through false 

private claims to provenance.  

 
42 For the story of its discovery, see A. H. Smith, JHS 14, 1894, 268. 
43 Note, e.g., the interesting case of GIBM 1030, copied by Sherard at Smyrna in 1701 (CIG 3376), 

found during excavations at Vauxhall in 1901, and presented to the BM by the Director of the 

London and South-West Railway Company, see L. Robert, ñPierres errantes, mus®ographie et 

onomastiqueò, Berytus 16, 1966, 5-39 (=Opera Minora Selecta 7, 637-71).  
44 Dragatsis communicated the information to the Berliner philologische Wochenschrift 1888, 163, 

no. 9; see ARMA 4, pp. 309-10. 
45 D. M. Wilson, The British Museum: A History, 2002, 357 n. 128; M. Caygill, ñAn enduring 

legacyò, British Museum Magazine 51, Spring 2005, 55. 
46 On Lambros as a dealer in Athens, see Y. Galanakis, ABSA 106, 2011, 186-92, esp. nn. 36 and 45. 

A further inscribed monument (BM 1895,1029.10) purchased from Lambros is AIUK 4.5 (BM 

Dedications) no. 12. 

https://www.atticinscriptions.com/inscription/AIUK45/12
https://www.atticinscriptions.com/inscription/AIUK45/12
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The lekythos of Hippyllos (47) was purchased in 1924 for 350 pounds from the 

London dealer B. Coureau, who sold items from Greece to the BM between 1924-1926.  

The fragment of the Argive casualty list from the battle of Tanagra (78) was found 

by the antiquary Daniel Wray (1701-1783) at the house of a Mr. Jones of Finchley in 1771, 

one of several marbles given to him by an unnamed naval officer who had sailed throughout 

the Levant. In preparing a paper for the Society of Antiquaries, Wray spoke with James 

ñAthenianò Stuart, who produced papers proving that he had not only found the inscription 

himself at the Stoa Poikile (Library of Hadrian) during his famed expedition to Athens 

(1751-1753) but had had it shipped to Smyrna with the intention of bringing it home to 

England. But the marble never arrived;47 the unknown naval officer perhaps found it 

uncollected at Smyrna. A. S. Murray48 was alerted to part of the inscription alongside a 

fragment of the Parthenonôs north frieze (block 41, BM 1919,0715.1) ï surely also part of 

Stuartôs lost shipment ï in 1901 in a garden rockery at Colne Park, Essex, home of the 

Botterell family, that once had been the property of the antiquary and specialist in early 

writing, Thomas Astle (author of The Origin and Progress of Writing, 1784), who Murray 

surmised may well have been interested in collecting such unusual specimens of Greek 

script. On further enquiry, the joining fragment was also dug up from the same place and 

the inscription went on display (loaned by J. D. Botterell) at the Burlington Fine Arts Club 

in summer 1903.49 Both sculpture and inscription were donated by Botterell to the British 

Museum in 1919 and 1923. Examples such as these emphasise how misleading a findspot 

for an inscription can be without further documentary evidence. The transportation of 

marbles as ballast on ships, the trade in antiquities from the major ports of the Eastern 

Mediterranean, and the potential for shipments to be lost or stored with missing consignment 

details led to a great many ancient monuments becoming pierres errantes.  

The stele of Timarete (17) is first recorded as being in a Venetian collection in a 17th 

century drawing.50 It next appears in London, transcribed ca. 1835 by James Yates, owned 

by a chemist called Dodd (perhaps the same C. Dodd who presented a Marsyas in 1838: 

BM 1838,1201.1, BM Sculpture 1557), before becoming part of the collection of Sir Francis 

Cook (1817-1901), a wealthy textile magnate living in Richmond, whose son Frederick 

loaned the piece to the Burlington Fine Arts Club Exhibition in 1903.51 The stele was bought 

by the Museum at the sale of the Cook family collection in 1947.52  

The stele of Synphoron (41) was copied in Valetta, Malta in 1749 by Thomas 

Blackburne, whose epigraphic manuscript was seen by M. N. Tod in the possession of C. 

T. Onions, Fellow of Magdalen College, Oxford.53 How it got there, or how it came to 

England, is unknown, but many marbles found their way to or via Malta, a major military 

 
47 D. Wray, ñObservations on a Greek inscription, brought from Athensò, Archaeologia vol. 2, 1773, 

216-21; reprinted 2nd edition, 1809. 
48 ñA Fragment of the Parthenon Friezeò, Journal of the Royal Institute of British Architects 10, 

1902, 31-2. 
49 For the date, see JHS 25, 1905, 183; Exhibition of Ancient Greek Art, 1904, 88 no. 109. 
50 The Molin or Grimani collections? See I. Favaretto, Arte antica e cultura antiquaria delle 

collezioni venete al tempo della Serenissima, 1990, 200, 384 fig. 63. 
51 Catalogue: Exhibition of Ancient Greek Art, 1904, no. 31. 
52 For the Cook collection, see E. Strong, JHS 28, 1908, 1-45. 
53 M. N. Tod, ñA Forgotten Epigraphistò, JHS 48, 1928, 1-6, inscription on p. 4. 
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and commercial hub and quarantine centre. It was copied by Müller for Boeckh, who 

published it in 1828 when it was already at the Museum.  

The stele of Soteris (38) had once been owned by Howe Peter Browne, 2nd Marquess 

of Sligo (1788-1845),54 who arrived in Athens in 1810 and obtained a firman to excavate a 

number of sites, amassing a collection of some 1,059 vases, and almost a hundred marbles 

(cf. AIUK 4.2 (BM Decrees) p. 5; AIUK 13 (Mount Stewart) p. 3). The Museum purchased 

the stele from Hadji Baba Galleries in 1982 for 700 pounds. 

The marble loutrophoros of Mnesimede (48) may be linked with an excavated 

lekythos of the same family from a cemetery at Voula (ancient Halai Aixonides). It was 

purchased in Paris by Jean Mikas in the 1920s and was sold by his nephew George N. 

Krimitsas in the 1970s. It came on the market once more in 1999 through the Cahn Gallery 

in Basel and was bought by the Museum through Oliver Forge and Brendan Lynch for 

20,000 pounds. 

The stele of Choirine (23) was acquired in Eleusis in 1819 by the French Rear 

Admiral E. Halgan (1771-1852), becoming part of the collection of Francois Lenormant. In 

more recent decades it passed through the Swiss and London markets and was last owned 

by Carlo-Maria Fallani of Geneva. The Museum bought it from Oliver Forge and Brendan 

Lynch for 38,000 pounds in 2007. 

 
54 On the Second Marquis of Sligo, see now A. Chambers, The Great Leviathan: The Life of Howe 

Peter Browne, Marquess of Sligo 1788-1845, 2017. 

https://www.atticinscriptions.com/papers/aiuk-42/
https://www.atticinscriptions.com/papers/aiuk-13/
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3. PRIVATE MONUMENTS : THE NAME STELAI  

 

1  GRAVE STELE OF THE FAMILY OF ARISTOPHOSA. BM 1816,0610.266, Elgin 

collection. Athens? Undecorated stele of white marble with a rounded finial that may 

include traces of a painted band, h. 0.768, w. 0.285, th. 0.085. Lettering and orthography of 

the late fifth to early fourth century BC, h. 0.022. 

Eds. CIG 921 (Boeckh, copies Rose and Müller); Hicks, GIBM I no. 135*; IG II 3503 

(Koehler); IG II2 10799 (Kirchner). Autopsy Pitt 2019. In store. Fig. 1.  

  

Late v - early iv BC  

 

Ӹ̓ ע͈̻́͆ͅͅ ̹̈́  (Memorial) of Aristophosa, 

͆K̈́ ̹̾͆̓́̈ם  ͆ᴷ̈́  mother of 

Ӹ̾ ך͈̿   Amphenor and  כ̳̼ ̈́́̓́

ך̵̻̗͆̿́ ́ Ḋ ̼̳כ  Diognetos and  

ל̛͇̾̽  5 ́ Ḋ ̼̳כ  ͆  Thymilos, and (memorial) of  

ל̛͇̾̽ ́ Ḋ ֲ vvv  Thymilos, son of 

̠ נ̳̼ ̽́ Ḋ ̼̳כ   Nauklos, and (memorial) 

ז̼̻̦͆̓́̾ ́̈́   of Timokrates, 

͆ Ḋ ֲ Ḋ ͆ Ӹ̾ -ך͈   son of Amphenor. 

10 ̿́̓́̈́. vacat   (Memorial) 

ט̛̼͇̳́̽̓ͅ ̈́.   of Thrasykles. 

 

This list of family members on the same stele is unusually headed by a woman, Aristophosa, 

who is identified not as a daughter or wife but as a mother of three sons. She was buried 

with one son, Thymilos, and a grandson, Timokrates, and was perhaps a widow. The final 

line lists one further interment, that of Thrasykles, whose familial relationship is 

unspecified, but who was certainly added to the stone at a later date, as evidenced by the 

shallower engraving of his name.  

Several of the names presented are rare or otherwise unknown at Athens. As 

Lambert has noted, only about 13% of Athenians in the fifth century BC had names 

otherwise unattested for Athenians, and only about 7.5% in the fourth century.55 This 

suggests we may not be dealing with an Athenian family. Ӹ̓ ̻͈͆́ͅᵡͅ ̳ (or Ӹ̓ ̻͈͆́͐ͅͅ ,̹ 

PAA), perhaps a simplification of Ӹ̓ ̻͈͆́ͅᵡͅ ͅ,̳56 is a feminine version of Ӹ̓ ̻͎͈͆͋̈́ͅ, 
a name whose first component, Ӹ̓ ̻͆́ͅ- , is very common, and whose second, -͈͋̈́, though 

less widespread, is well-enough attested. The name appears five times in its masculine form 

in Hellenistic Crete, once in Cyrenaica, and once in a feminine form, as Ӹ̓ ̻͈͆́ͅᵡͅ ̳ͅ, in 

imperial Rhodes (cf. LGPN I, and note also the two Cretan occurrences of Ӹ̓ ̻͎͈͆́́̈́ͅ). 

 
55 S. D. Lambert, ñLGPN and the Epigraphy and History of Atticaò, in R. W. V. Catling and F. 

Marchand eds., Onomatologos. Studies in Greek Personal Names presented to Elaine Matthews, 

2010, 143-52, at 149. As he notes, however, these statistics include the less well-attested female 

names; the number of unique male names is accordingly rather lower than these figures suggest. 
56 -ͅ -ͅ  does not normally occur in Attic, which has a tendency in inscriptions to simplify to - -ͅ , 
although the cases noted by Threatte I, 514-16 are mostly ethnic adjectives. 

https://www.atticinscriptions.com/inscription/AIUK46/1
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Of her three sons, two are not commemorated here and so might have been responsible for 

erecting the stele: Ӹ̾ ͈̰̿͋̓ is a name formed of two common components,57 albeit 

unattested in this combination; ̵̗̻͎̹̿͆́̈́ is common across the Greek world. ̛͇̱̾̽́̈́, 

their deceased brother, though a rare name, is also regularly formed from the component 

̛͇̾(́)-  and the diminutive/familiar suffix -̻̽́̈́. The name is otherwise found only on a 

dedication to Asklepios from Crete (SEG 28.750, early Hellenistic?). ̠ ̳ᴖ̼̽́̈́, a 

hypocoristic variant of ̠ ̳͇̼̽ᴷ̈́, occurs at Ephesos (the patronymic of a decree proposer) 

in the third century BC (IEph. 2004.2).58 The name-type is rare in Attica; the closest parallel 

at this period is a worker from the Erechtheion accounts, χ̥ ̼̽́̈́, a metic resident in 

Alopeke.59 Timokrates and Thrasykles are both very common names. 

The inscription should date to the late fifth  or early fourth century BC on the basis 

of its lettering and orthography (such as the consistent use of  ̢for ̢ )̧. The text is written 

in Ionic script, which is often the case on funerary monuments for foreigners in the late fifth 

century,60 although the syntax is also non-Attic (̼̳̱ ... ̼̳̱ ᶏ ̼̳כ ͆́ᴖ). The monument 

type ï rounded top without connecting moulding ï finds a good fifth-century parallel in IG 

II2 11378 (for the date and image, see Agora XVII  813, pl. 66), inscribed with the single 

name ̘ ̷ֱ ̶̷̺̱̈́ in a slightly older style of lettering than that of our monument, and bearing 

traces of a painted egg-and-dart pattern in a band above the inscription. The blank finial of 

Aristophosaôs memorial may similarly have received painted decoration (there may be 

surviving traces), likely with a palmette, such as we see on the stele of Aristippos (IG II2 

9156; Posamentir 2006, no. 11).  

The naming of the deceased in the genitive, with ̳̾ͅ or ̾ ̿̾ ̳ understood, finds 

ready parallels in Attic funerary epigraphy of this period (cf. IG I3 1339: Ӹ̓ ̷̶͉̰̾́ | 
Ӹ̓ ̴̻͎̹͆́̽̈́ͅ, ca. 410-400 BC). The form ֲ͎ ̈́ for ͇֖͎ ̈́ is normal in Attic inscriptions after 

ca. 450 BC and until the Roman period,61 although its use here where we would expect 

simply the patronymic in the genitive is rare.62 While it is unusual to find the definite article 

between names (at this period principally in epitaphs of foreigners, cf. IG I3 1358, 1366, 

1372), it is necessary when the main name is in the genitive to avoid the awkward 

juxtaposition of two genitive names (cf. AIUK 2 (BSA) no. 8); ֲ also clarifies that the 

genitive is different from the preceding one, ñmemorial of ... son of ...ò The use of two-dot 

 
57 See S. Minon, ñAnthroponymes en Ӹ̾ ͈(̻)-  et en -̳̓(̻)- : de Ӹ̾ ͈̻̮̹̓̈́ à Ӹ̾ ͈̳̱̓Ō̿ò, Revue de 

philologie, de litt®rature et dôhistoire anciennes 84, 2010, 289-324. 
58 A further example on a sherd from Naukratis (A. Bernand, Le Delta égyptien I, 1970, 670, 287) 

should be deleted following a new reading by Alan Johnston: [-  - ]̶̻̿̓͂́̈́ ̷̾ʮ[-  - ] (BM 

1886,0401.503). 
59 Threatte II, 182, citing IG I3 476.173 (also at IG II2 1654.7-8, as it may now be read, cf. AIO 

Papers 7, no. 1, 8). The common name ̥́ ̼̽̈́ also occurs in the same accounts (ll. 202, 239) for a 

slave named with reference to his owner. 
60 Threatte I, 33. For the change from Attic to Ionic script in public documents and the influence of 

the language of the country demes on the asty, see A. P. Matthaiou, ñAttic public inscriptions of the 

fifth century BC in Ionic scriptò, in L. Mitchell & L. Rubinstein eds., Greek History and Epigraphy. 

Essays in honour of P. J. Rhodes, 2009, 201-12. 
61 For the use and forms of ͎֖͇  ̈́in Attic inscriptions, see Threatte I, 340. 
62 But cf. IG II3 4, 550 (late iv BC): -  -  ͆́ᴖ ֲ́ ˍ Ӹ̓ ̻͆ͅ-  - ; IG II3 4, 706 (350-325 BC): ̨ נ̓̿ ͋̿ 
מ̳̿̾ͅ ̻́̈́ ֲ͂ ח̓ ך̵̻̗͆̿́ |  ́ ͆́ˍ ֲ́ ˍ Ӱ̺̿ט ̷̹̼̿. 

https://www.atticinscriptions.com/inscription/AIUK2/8
https://www.britishmuseum.org/collection/object/G_1886-0401-503
https://www.britishmuseum.org/collection/object/G_1886-0401-503
https://www.atticinscriptions.com/inscription/AIO7/1
https://www.atticinscriptions.com/inscription/AIO7/1
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interpuncts on funerary monuments, though not very common, can also be paralleled at this 

period (e.g., IG I3 1354, ca. ?410-400, for a Megarian from the Piraeus).63  

Early publications of this inscription doubted its authenticity. Koumanoudes omitted 

the stele from his collection of Attic funerary inscriptions, and Hicks dismissed it as a 

forgery on the basis of its lettering and ñdictionò. This scepticism was cogently contradicted 

by Koehler, who, on the basis of a squeeze supplied by Gustav Hirschfeld, noted that the 

letter-forms and the later addition of the final line argued for its authenticity. The absence 

of a published image of the stone has not aided decision on this question, and, though 

included in PAA, the persons named are not in LGPN or Athenian Onomasticon. The 

monument type, rarity of the names, style of letter-cutting, and the later addition of a further 

family member support Koehlerôs argument that this is a genuine gravestone. What seems 

quite certain, if this is Attic, is that the family were foreigners with their own traditions of 

funerary commemoration. A further possibility, however is that the stone may not have been 

discovered in Attica: a number of objects from the Elgin collection described as having been 

discovered in Athens were in fact found elsewhere (see AIUK 4.5 (BM Dedications) sect. 1 

with nn. 11 and 12 and Appendix). A further argument against this being a forgery is the 

rarity of invented simple Greek funerary stelai, since there was little market for such stones 

in the Ottoman Empire of the late 18th and early 19th centuries (see M. Guarducci, Epigrafia 

Greca I, 1967, 488-501).  

Koehler supposed that Amphenor had brought his family with him from Teos or 

Abdera, although the onomastics do not seem particularly indicative of such an origin; the 

fact that two of the more unusual names occur later in Crete does no more than raise the 

possibility of a Cretan origin. Another alternative, consonant with (but not definitely implied 

by) the absence of an ethnic, is that this is the monument of a family of mixed ethnicity 

and/or servile origin.  

 
63 Cf. Threatte I, 77. 

https://www.atticinscriptions.com/papers/aiuk-45/
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Fig. 1. 1 © Trustees of the British Museum.  



 
3. Private Monuments: The Name Stelai 

 22 

2  GRAVE STELE OF EUPOLEMOS AND FAMILY . BM 1816,0610.385, Elgin 

collection. Athens. Fragment of a white marble stele broken on all but the right side with a 

thick, broken moulded band above and the floor of a recessed field containing a curved 

object (foliage?); the top was cut and worked smooth during reuse. H. 0.38, w. 0.225, th. 

0.12. Lettering and orthography (Ionic script but ̢  for ̢ )̧ of ca. early fourth century BC 

(Lewis, IG I3 p. 987), h. 0.18-0.22; stoichedon: hor. 0.041, vert. 0.033. 

 Eds. CIG 79 (Boeckh, copy Rose); Hicks, GIBM I no. 95; IG I 548 + Suppl. p. 54 

(Kirchhoff); IG II 2693 (Koehler); SEMA 3181. Autopsy Pitt 2019. In store. Fig. 2. 

 

 ca. early iv BC       Stoichedon 

 
[ֱ̘͂ ͎]̷̽̾́̈́ [v]   [Eupol]emos  

  [. . . . .]̶̻́̈́ v   (son) of --is 

  [̷̷̣͆̽?]̮̻́̈́ͅ.  of [Ptelea?]. 
  [. . . . ͅ ]̮̹͆̓͆   [--s]trate 

     5 [ֱ̘͂ ́̽]̯̾́. v[v]   (daughter) of [Eupol]emos. 
[ֱ̘͂ ͎̽]̷̾́̈́ [v]   [Eupol]emos 

        [ֱ̘͂ ̯́̽]̾ʮ́ v[ v]   (son) of [Eupole]mos.  
  -  -  -  -  -  -     . . . 

 

Earlier eds. leave the inscription unrestored: [-  - ]̷̾́̈́ | [-  - ]̶̻́̈́ | [-  - ]̮̻́̈́ͅ | [-  - ]̮̹͆̓͆ͅ | [-  -
]̯̾́. | [-  - ]̷̾́̈́ | [-  - ]  ́| -  -  -  SEMA. 

 

Boeckh classified this inscription as part of a fifth-century decree, and Kirchoff designated 

it a fragmentum incertum, but since Hicks it has been correctly identified as a funerary 

monument listing a father, daughter and son.64 Koehler was first to recognise that the 

fatherôs name must be ᵽ͎ ̷̽̾́̈́, but the fact that the names are inscribed stoichedon, here 

noted for the first time, enables us to take restoration a step further, albeit with a leap of 

faith. There are only certain possible combinations of names and demotics that would all fit 

the same stoichedon grid (utilising the Athenian Onomasticon search functions), assuming 

the lines start at a left margin. Although far from certain, I suggest that ̷ֱ̘͎͂̽̾́̈́ is the 

only attested name that suits all the parameters, while the only two possible demotics that 

would then fit in l. 3 are ̦ ̷̻̺̮̻̓́̈́ͅ or ̣ ̷̷̮̻͆̽́̈́ͅ.65 While the former cannot be ruled 

out, the name Eupolemos is not otherwise found in Teithras, and it may be that this 

monument relates to members of the same family as that which supplied an ephebe, 

Eupolemos of Ptelea, ca. 330 BC (Reinmuth, Ephebic Inscriptions, no. 12, col. I 36 = J. L. 

Friend, The Athenian Ephebeia in the Fourth Century BCE, 2019, T19). We would then 

 
64 The monument was omitted from IG II2, perhaps because of the lingering possibility of a late fifth-

century date. Lewis then did not include it in IG I3 on the grounds that it belonged more comfortably 

in the fourth century (IG I3 p. 987). 
65 If the stoichedon pattern included one further letter, we might also consider the name 

[̦̹͎̽͂̽]̷̾́̈́ (variant spelling of ̦ ̷̹͎̽̾͂̽̾́̈́) and the demotic [Ӹ̿ ̵̳͇̓]̮̻́̈́ͅ (a suggestion 

I owe to Angelos P. Matthaiou), although in that case there is no known attestation of the name in 

that deme, as there is with Eupolemos of Ptelea, and it would require the omission of mu.  

https://www.atticinscriptions.com/inscription/AIUK46/2
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have a family memorial of Eupolemos son of --is of Ptelea (ֵ̘̻͂́̽̈́ would share a name 

component, although there is a ̥̻͐͂́̽̈́ of Ptelea in 329/8 BC: IG II² 1672.260), his 

daughter (many possibilities, such as ̗ ̹̮̹̾́͆̓͆ͅ, ̞͇̻̮̹͆̓͆ͅͅ), and a son, also likely 

called Eupolemos. If the restoration of line length is correct, the stele was originally twice 

the width (ca. 0.45 m) and perhaps listed further members in the manner of other tall 

Namenstelen; the curving object in the crowning element above would then lie towards the 

right and likely be part of a rosette or foliage from a palmette finial. 

 

 

Fig. 2. 2. Photo: Pitt © Trustees of the British Museum.  
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3  GRAVE STELE OF HIPPOKRATES AND BAUKIS. BM 1816,0610.351, Elgin 

collection. Athens. Complete stele of white marble crowned with a palmette acroterion, h. 

1.25, w. 0.385, th. 0.085. Lettering of the late fifth to early fourth century BC, h. 0.015. For 

the palmette decoration, cf. Hildebrandt 2006, nos. 17 (390-380 BC) and 18 (ca. 370 BC).   

Eds. CIG 958 (Boeckh, copy Rose); Koumanoudes 3000; Hicks, GIBM I no. 120; IG 

II 3810 (Koehler); IG II2 11722 (Kirchner).  

Cf. BM Sculpture 600; Conze III 1513, pl. 314 (ARMA 4, 2316). Autopsy Pitt 2019. 

In store. Figs. 3.1, 3.2.  

 

 early iv BC  ֞͂ ז̼͆̓́͂ ̹̈́ Ḿ ̳͇̼́̈̕ל . 
 

    Hippokrates. Baukis. 

 

The tall undecorated shaft of this grave stele likely once bore painted decoration beneath 

the inscribed names of Hippokrates and Baukis, perhaps husband and wife (cf. the stele of 

Sosistratos and Phanokleia, IG II2 5520 = Posamentir 2006, no. 64). ̕  ,is a rare name ל̼͇̳̈́

occurring only once more in a fragmentary poem by the fourth-century BC poet Erinna, The 

Distaff, a lament for her childhood friend Baukis who died shortly after marriage; they may 

have lived on the small Dodecanese island of Telos.66 The male name ̕ ̳ᴖ̼ ̻̈́ is found once 

more, on a statue base at Olympia seen by Pausanias (6.8.4), commemorating the wrestling 

victory of Baukis of Troizen (v-iv BC, L. Moretti, Olympionikai, 1957, no. 358). The related 

names ̕ ל̼͇̳͋̕ ,ᴨ̼͇̳̈́̕ ,ל̼͇̳̈́ ,̿ and ̕ ̳ᴖ̼ ́̈́ all derive from ̴ ̳ᴖ̼ ́,̈́ meaning ósoftô, 
rather than the sense óprudish, affectedô given by LSJ.67 In Latin, the name was made famous 

by Ovidôs Baucis and Philemon legend (Met. 8. 611-724). The rare name, lack of 

patronymics, demotics or ethnics, suggest this could be a metic pair.  

 

 

Fig. 3.1. 3, inscription detail. Photo: Pitt © Trustees of the British Museum.  

 
66 D. L. Page ed., Greek Literary Papyri, 1942, no. 120. 
67 See C. P. Jones, in Harvard Studies in Classical Philology 96, 1994, 203-27 (SEG 45.2283); O. 

Masson, ZPE 102, 1994, 174-77 (SEG 44.261). 

https://www.atticinscriptions.com/inscription/AIUK46/3
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Fig. 3.2. 3. Photo: Pitt © Trustees of the British Museum.  
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4  GRAVE STELE OF CHABRIAS FROM SELYMBRIA. BM 1816,0610.290, Elgin 

collection. Athens. Upper section of a marble stele with two stylised rosettes below the 

inscription, surmounted by an acroterion of one central palmette and two smaller ones at the 

sides, broken above. H. 0.495, w. 0.44, th. 0.105. Lettering of the early fourth century BC, 

h. 0.016, increasingly spaced out towards the end of the line. Palmette type of ca. 400-375 

BC (Hildebrandt). 

Eds. CIG 888 (Boeckh, copy Rose); Koumanoudes 2350; Hicks, GIBM I no. 107; 

IG II 3296 (Koehler); IG II2 10261a (Kirchner). 

Cf. BM Sculpture 608; Conze III 1641, fig. 347 (ARMA 4, 2327); Hildebrandt 2006, 

no. 156. Autopsy Pitt 2019. In store. Fig. 4. 

 

early iv BC ̴̩̳̳̓ל  ̥̳͇̈́̽͂ʮ̻̓  .Chabrias of Salypria (Selymbria)  .מ̳̈́̿

          (rosette)    (rosette) 

 

1 pi may be beta, the upper horizontal perhaps curves slightly. 

     

Chabrias was a metic from Selymbria, a Megarian colony in Propontic Thrace (modern 

Silivri, west of Istanbul). The city ethnic is recorded elsewhere in Athenian sources as 

̴̥̹͇̻̳͎̽̾̓̿̈́ and ̷̴̥͇̻̳͎̽̿̓̿̈́, but on its own fifth-century BC coins is abbreviated 
̥̞̔,̧ suggesting the spelling in our inscription is more authentically Selymbrian.68 The 

city joined the Delian League after the Persians were expelled from Thrace, and appears in 

the Athenian Tribute Lists in the Hellespontine district many times from 454/3 to 418/7, at 

first paying nine talents and then ever decreasing amounts down to 900 drachmas in 435/4, 

but is then assessed at nine talents again in 430/29 (see Inventory no. 679). It revolted from 

the Athenians during a period of stasis which saw the pro-Athenian party exiled, but was 

recaptured by Alcibiades in 408, who acted as the proposer of the surviving inscribed 

settlement with the city (IG I3 118) that includes discussion of several hostages taken by the 

Athenians (for all of which, see Inventory no. 679). The Selymbrians later joined the second 

Athenian naval confederacy (RO 22, 125). 

Only two other Selymbrians are known to have been commemorated at Athens: the 

proxenos Pythagoras son of Dionysios, on a well-known funerary monument in the 

Kerameikos ca. 460-450 BC (IG I3 1154); and a woman, Xeno, who died ca. 410-400 BC 

(IG II2 10261: ̴̥̹͇̻̳̮̽̓̿).  

 
68 See Inventory no. 679; Threatte I, 133 for variants at Athens. Epigraphically, the ethnic with alpha 

is attested otherwise from Selymbria itself only in the Roman period: IK Byzantion S5, S23, S24.  

https://www.atticinscriptions.com/inscription/AIUK46/4
https://www.atticinscriptions.com/inscription/IGI3/118
https://www.atticinscriptions.com/inscription/RO/22
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Fig. 4. 4 © Trustees of the British Museum.  
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5  GRAVE STELE OF CHAIRIPPE. BM 1843,0531.21. Found at Athens in the house of 

Demetrius Zograffos in 1819 by Inwood (see Collection History). Complete stele of white 

marble, very abraded, with a simple rounded central acroterion, likely once carrying a 

painted palmette. H. 0.705, w. 0.32, th. 0.095. Letters worn and undiagnostic, h. 0.02. For 

the finial, cf. Hildebrandt 2016, nos. 18 (ca. 370), 22 (ca. 380-70), 42 (390 BC). 

 Eds. H. W. Inwood, The Erechtheion at Athens, 1827, 146, pl. 31 [2nd ed. 1831, 34, 

pl. 31]; Hicks, GIBM I no. 130; IG II2 13040a (Kirchner). Autopsy Pitt 2019. In store. Figs. 

5.1, 5.2. 

 

 early iv BC  ̩̳̻̱̹̓͂͂̈́.   (Memorial) of Chairippe. 

 

The inscription is engraved at the upper right corner of the stele shaft, likely acting as a 

name label (albeit in the genitive) to a now lost painted figure beneath (cf. Posamentir 2006, 

no. 20 = IG II2 10483; no. 21 = 11887, AIUK 8 (Broomhall) no. 1). The name ̩ ̳̻̱̹̓͂͂ is 

attested 14 times at Athens, with 12 belonging to the fourth century and two perhaps 

Hellenistic (see Athenian Onomasticon). The use of the single name for a woman leaves the 

citizen status indeterminable, although further information may have been conveyed by a 

painted scene or through neighbouring monuments within a family peribolos.  

 

 

 

Fig. 5.1. 5, inscription detail. Photo: Pitt © Trustees of the British Museum. 

 

 

 

https://www.atticinscriptions.com/inscription/AIUK46/5
https://www.atticinscriptions.com/inscription/AIUK8/1
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Fig. 5.2. 5. Photo: Pitt © Trustees of the British Museum.  
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6  GRAVE STELE OF EUMACHOS. BM 1785,0527.4. Athens, found by Chandler built 

into a wall and presented by the Society of Dilettanti (see Collection History). Upper part 

of a white marble stele surmounted by a palmette acroterion, missing the left section, h. 

0.515, w. 0.445, th. 0.13. Lettering of the early fourth century BC, h. 0.018. Palmette type 

ca. 390-380 BC (Hildebrandt). 

Eds. Chandler 1774, no. 87; CIG 579 (Boeckh, from Chandler); Koumanoudes 197; 

Hicks, GIBM I no. 79; IG II 1812 (Koehler); IG II2 5556 (Kirchner). 

Cf. BM Sculpture 605; Conze III 1611, fig. 342 (ARMA 4, 2305); Hildebrandt 2006, 

no. 199, pl. 74 (dr.). Autopsy Pitt 2019. In store. Fig. 6.  

 

early iv BC  ֵ̘̳͉̾́̈́   Eumachos 
ֱ̘̺͇̮͉̾́   (son) of Euthymachos 
Ӹʮ̽͋ ̷̼͂ʮK̺[̷ ]̿ .  of Alopeke. 

 

The sharing of components in a name between father and son (as here with ̘ -ֱ ) was a 

common phenomenon at Athens, particularly before ca. 200 BC when it becomes much 

more likely to find father and son with the same name (see S. D. Lambert in A. P. Matthaiou 

ï G. Malouchou eds., Attikai Epigraphai. Praktika Symposiou eis mnemen Adolf Wilhelm, 

2004, 335-6 = IALD 329-30). This inscription provides the only instances of these names in 

Alopeke (Athenian Onomasticon), a deme located at modern Katsipodi, southeast of the city 

walls (Traill 1986, 139). The continuation of the stele may have listed further family 

members below, or perhaps bore painted decoration.  

 

 

Fig. 6. 6 © Trustees of the British Museum.  

https://www.atticinscriptions.com/inscription/AIUK46/6
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7  GRAVE STELE OF ASKLEPIODOROS AND EPIKYDES OF OLYNTHOS. BM 

1816,0610.258, Elgin collection. Athens. Upper part of a marble stele with rounded 

palmette acroterion, h. 0.425, w. 0.325, th. 0.08. Lettering ca. mid-fourth century BC, h. 

0.012. Palmette type ca. 370-360 BC (Hildebrandt). 

 Eds. CIG 879 (Boeckh, copy Rose); Koumanoudes 2286; Hicks, GIBM I no. 106; 

IG II 3243 (Koehler); IG II2 10019 (Kirchner); Ginestí Rosell 2012, no. 170.  

 Cf. BM Sculpture 601; Conze III  1579, fig. 335 (ARMA 4, 2326); Hildebrandt 2006, 

no. 7, pl. 8. Autopsy Pitt 2019. In store. Figs. 7.1, 7.2. 

 

mid-iv BC Ӹͅ מ̶̻̹̼͂̽ͅ ͋̓́̈́    Asklepiodoros 
̛ ז̓ͅ ͋̿́̈́ ֫ נ̽̿ ̺̻́̈́.   (son) of Thrason of Olynthos. 
Ԇ͂ נ̶̼̻ ̹̈́ Ӹͅ ע̶̻̹̼̓́͂̽ ͇́  Epikydes (son) of Asklepiodoros 
֫ נ̽̿ ̺̻́̈́.     of Olynthos. 

 

The stele commemorates two Olynthians, father and son, who may have been depicted in a 

painted scene below the inscription (cf. Posamentir 2006, no. 64). They may not, however, 

have been the people for whom the stone was first erected, as traces of letter strokes and/or 

a cutting-back of the inscribed surface (not previously noted) suggests this is a reinscription 

over an erased text. The surviving lettering is scrappy and poorly planned, in contrast to the 

finely worked palmette decoration, but it is not diagnostic enough to suggest a wide 

difference in date. This example shows the difficulty of assessing the relationships between 

text and images when monuments were frequently reused (see Clairmont 1970, 55-71; CAT 

Introductory Volume, 119-21).  

Asklepiodoros is spelled once with single and once with double sigma, a common 

false gemination of the sibilant before ,͆ ,̼  ̺ in Attica, with many examples in names 

beginning Ӹͅ ̼̹̻̽͂- .69 FRA lists 37 Olynthians at Athens (principally from the fourth 

century BC), the majority known from funerary monuments, but two became citizens 

(Osborne, Naturalization III , T61 = P. Liddel, Decrees of Fourth-Century Athens (403/2-

322/1 BC), 2020, T1, D109; and T62), and one was a secretary of thiasotai (IG II2 1263.5, 

21, 48). Aeschines (2.154-5) claims that Demosthenes had tried to persuade the Olynthian 

metic Aristophanes to testify against him, but that he had refused. The incident is told as 

part of the events surrounding Philipôs taking of Olynthos in 348, after which an Athenian 

garrison there was sold into slavery, and exiles from the city poured into Athens. Our 

Thrason has been recognised (Tataki 1998, 138 no. 67) as a member of the pro-Macedonian 

party mentioned by Demosthenes (18.137),70 but Thrason is quite a common name and the 

identification is far from certain, raising as it does the political problem of why a family 

with such associations would settle in Athens. One further Olynthian Epikydes is found as 

a governor of Teucheira in 322 BC among Photiusô excerpts of Arrianôs Events after 

Alexander (FGrH 156 F9, 17; Tataki 1998, 134 no. 41). Olynthian refugees were mostly 

not granted Athenian citizenship but may have been given isoteleia (see Osborne, 

Naturalization III , X12). 

 

 
69 Threatte I, 527-29; K. A. Garbrah, ZPE 70, 1987, 152-55. 
70 M. Gude, A History of Olynthus with a Prosopographia and Testimonia, 1933, 45 no. 69. 

https://www.atticinscriptions.com/inscription/AIUK46/7
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Fig. 7.1. 7 © Trustees of the British Museum. 

 

 

 

Fig. 7.2. 7, inscription detail. Photo: Pitt © Trustees of the British Museum.  
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8  GRAVE STELE OF SMIKYLION. BM 1850,0724.1. Athens. Presented in 1850 by 

Alexander Robinson, RN (see Collection History). Upper part of a white marble stele 

surmounted by an elaborate deeply carved palmette acroterion springing from foliage and 

rosettes; the shaft is decorated with two carved rosettes beneath the inscription and is broken 

below. H. 0.84, w. 0.45, th. 0.125. Lettering and orthography of the mid-fourth century BC, 

h. 0.016. Acroterion ca. 350-340 BC (Hildebrandt). 

 Eds. E. Gerhard, Archªologische Zeitung (Anzeiger) 1850, 226; Koumanoudes 615; 

Hicks, GIBM I no. 86; IG II 2139 (Koehler); IG II2 6338 (Kirchner).  

 Cf. BM Sculpture 599; Conze III 1624, fig. 344 (ARMA 4, 2306); Hildebrandt 2006, 

no. 103. Autopsy Pitt 2019. In store. Fig. 8.  

 

mid-iv BC  ̥̻̼͇̾̽͋ל  ̿  Smikylion 
ל̶ֱ̼̳̘̽ ͇́   (son) of Eualkides 
Ԁ̼ ̷̝̳̓̾͋ט .̿  of Kerameis. 

             (rosette)  (rosette) 

 

Smikylion is a rare name, attested twice at Athens, and only four other Athenians called 

Eualkides are known, one other (son of Alkimachos) also from the deme Kerameis, a 

cavalryman who made a dedication on Salamis ca. 320 BC (IG II³ 4, 323.24), and who was 

perhaps from a younger generation of the same family. The deme Kerameis covered an 

elongated area in northwest Athens within and without the Themistoklean circuit wall and 

seems to have been strung out along a major road lined with pottery workshops.71 The lack 

of findspot does not allow us to ascertain whether this stele was set up in the deme cemetery. 

Robin Osborne (Oxford Journal of Archaeology 10, 1991, 231-52) has shown from 

provenanced gravestones of Kerameis demesmen that 62% were buried in or near their 

ancestral deme in the fourth and third centuries B.C., and 38% elsewhere, showing a high 

level of mobility away from the registered deme. 

 The form of the finial and moulding transition suggests this is a Namenstele, without 

sculpted elements below the rosettes, perhaps including other inscribed names further down 

the shaft.  

 
71 See I. Steffelbauer, MDAI(A) 122, 2007, 227-61. 

https://www.atticinscriptions.com/inscription/AIUK46/8
https://www.atticinscriptions.com/inscription/IGII34/323
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Fig. 8. 8 © Trustees of the British Museum.  
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9  GRAVE STELE OF EUETES. BM 2013,5017.2. Athens. Upper section of a white 

marble stele with central shallow palmette and right acroterion. A recessed panel can be 

discerned below the inscription, likely once holding relief sculpture (Bildfeldstele). H. 0.31, 

w. 0.295, th. 0.095. Lettering of the mid-fourth century BC, h. 0.012.  

 Eds. Hicks, GIBM I no. 91; IG II 2404 (Koehler); IG II2 7044 (Kirchner). Autopsy 

Pitt 2019. In store. Fig. 9. 

 

mid-iv BC  ̘ʮֱ̹͆̈́ט v  Ӹ̓ ז̶̻͉̾ [͇́]  Euetes (son) of Archidamos 
נ̷̻̳̻̳̣̈́̿ .    of Paiania. 

 

Euetes is a rare name, with three other holders known from Athens, but without demotics 

(Athenian Onomasticon). Archidamos is more common (16), with one other example from 

Paiania (IG II³ 4, 83.6, ca. 330 BC). Humphreys (2018, 1218) suggests that Euetes may 

belong to a different branch of the family of Archikleides of Paiania, councillor in 343/2 

(IG II³ 1, 307.5 f.; 308.3; IG II³ 4, 83.6). The recessed panel below the inscription should 

have carried a sculpted or painted scene, such as a dexiosis (a so-called Bildfeldstele, see 

Scholl 1996).   

 

 

Fig. 9. 9 © Trustees of the British Museum.  

https://www.atticinscriptions.com/inscription/AIUK46/9
https://www.atticinscriptions.com/inscription/IGII34/83
https://www.atticinscriptions.com/inscription/IGII31/307
https://www.atticinscriptions.com/inscription/IGII31/308
https://www.atticinscriptions.com/inscription/IGII34/83
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10  GRAVE STELE OF THEOPHILOS. BM 1816,0610.296, Elgin collection. Athens. 

Upper part of a white marble pedimental stele, broken below and right, h. 0.285, w. 0.24, 

th. 0.08. Lettering ca. late fourth century BC, h. 0.011. 

 Eds. CIG 955 (Boeckh, copy Rose); Koumanoudes 2981; Hicks, GIBM I no. 119; 

IG II 3778 (Koehler); IG II2 11667 (Kirchner). Autopsy Pitt 2019. In store. Fig. 10. 

 

ca. late iv BC  ̷̛̻͎͈̻̽́̈́ v ֱ̘ [-- ].   Theophilos (?son of) Euï. 
ֱ̘͈̓.͐ ̗̻͇̱̳́̿ͅ. v [-?-] Euphro. Dionysia. 

2 ̗  corrected from ̔  lapis.     

 

The stele names Theophilos and two female relatives ï and perhaps a fourth member if Eu- 

is the start of a name rather than a patronymic ï likely as labels for a missing painted scene 

beneath, which may have helped to identify their relationships. The absence of patronymics 

suggests the women may be daughters of Theophilos, whose name would normally be 

spelled ̛ ̷͎͈̻̽́̈́, but the short vowel ̘  is frequently written ̘  ̜before ̢  from the late 

fifth  to mid-third century BC in Attica.72 Taking the pediment apex as the centre of the 

stone, there is room for around seven missing letters in Theophilosô patronymic, and we 

might posit a name sharing elements with his daughter ֱ̘͈̓,͐ such as ֱ̘͈ ͎̻̓̿́̈́. Euphro 

finds only one further parallel at Athens, from the Imperial period: ̘ ֱ͈ Ԇ͂ ס̓ -  -  | Ԁ̼ 
̛̻̳̓ [̱͋̿ͅ] (IG II² 6254). The name ̗ ̻͇̱̳́̿ͅ would be consistent with, but does not 

necessarily imply, a non-Athenian: it is found 62 times in Athens (our example not included 

in LGPN/Athenian Onomasticon), 23 of them certainly foreigners; it is rare before the 

Hellenistic period (4 examples). 

 

 

Fig. 10. 10. Photo: Pitt © Trustees of the British Museum.  

 
72 For examples of this in ̛ ̷-́  names, see Threatte I, 153, to which add SEG 61.182, an epitaph of 

מ̷̛̻͈ ̻̽́̈́ from Agryle. 

https://www.atticinscriptions.com/inscription/AIUK46/10
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11  BILINGUAL GRAVE STELE OF ARTEMIDOROS OF SIDON. BM 1861,0726.1 

(Egypt); 1937,1211.1 (Greece & Rome). Athens, excavated some time before 1797 in 

Sepolia (Fauvel), once in the Choiseul collection, donated by the United Services Institution 

(see Collection History). Tall marble stele broken below, surmounted by an elaborate 

acanthus finial springing from foliage; two stylised rosettes on the shaft separate a Greek 

inscription above and a Phoenician one below. H. 1.264, w. 0.489; th. 0.23. Lettering of the 

mid-fourth century BC, h. 0.021. Finial decoration ca. 340 BC (Hildebrandt).  

Eds. D. Åkerblad, Commentationes Societatis Regiae Scientiarum Gottingensis 14, 

1800, 225-28; CIG 894 (Boeckh, from Åkerblad, Dodwell); J. Yates, The Journal of the 

Royal Asiatic Society of Great Britain and Ireland 4, 1837, 148-9; Koumanoudes 2374; 

Hicks, GIBM I no. 109; E. Renan, Corpus Inscriptionum Semiticarum I, 1881, 141-42, no. 

116, pl. 22; Kanaanäische und Aramäische Inschriften no. 53; IG II 3318 (Koehler); IG II2 

10270 (Kirchner); Bªbler 1998, 144-45, 246-48 no. 60, pl. 9; Ginestí Rosell 2012, no. 484. 

Cf. Dodwell 1819, I, 411; Conze III 1575, fig. 333 (ARMA 4, 898); Hunt & Smith 

1916, 358-9 (on the Choiseul collection); C. Bonnet, Les enfants de Cadmos. Le paysage 

religieux de la Phénicie hellénistique, 2015, 452-3, fig. 104; Hildebrandt 2016, no. 80, pl. 

33. Autopsy Pitt 2019. In store. Figs. 11.1, 11.2. 

 

ca. 340 BC  Ӹ̓ ל̶̷̾͆ ͋̓́̈́    Artemidoros 
ԛ̶̻̽́̓ע ͇́ vv   (son) of Heliodoros 
ע̶̻̥̿ ̻́̈́. vvv     of Sidon. 

     (rosette)  (rosette)     

 

M BT SKR B YM LóBDTNT BN  A stele to the memory among the living of Abdtanit, 

óBDĠMĠ HDNY    son of Abdshamash, the Sidonian. 

     

The Sidonians formed by far the largest Phoenician community in Athens (65 in Athenian 

Onomasticon, see also FRA) and were often engaged in trading, naturally concentrating 

around the Piraeus from the fifth century BC onwards. In the following century, Sidon and 

Athens developed close ties, particularly under the reign of King Straton, who is honoured 

ca. 394-386 BC in an Athenian decree that grants Sidonians staying in Athens for trade 

purposes exemption from the metic and property taxes (IG II2 141; AIUK 11 (Ashmolean) 

no. 1). Several such Sidonian traders are also honoured by the Athenians, such as 

Apollonides son of Demetrios, who had been praised by the merchants and shippers and 

was awarded proxenia in 323/2 BC (IG II3 1, 379). 

There is a small corpus of bilingual Phoenician and Greek inscriptions from Athens, 

principally of the fourth century BC.73 Often on impressive funerary monuments, these 

inscriptions provide evidence for the interactions of this community within a Greek-

speaking city in which they are proudly identified as Phoenicians but with Greek credentials, 

their names sometimes translated, as here, where the Greek names render their Phoenician 

equivalents. Both father and son have names adapted into Greek using the same criteria: the 

Phoenician óbd (servant) + a divine element, that in Greek becomes divine name + ̶͋ ̓́̈́ 

 
73 See F. Briquel Chatonnet, CRAI 2012, 619-38. 
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(gift).74 The Punic and Phoenician goddess Tanit is often equated with Artemis (and other 

divinities as well), while Helios and Shamash (the sun god) are more direct equivalents (see 

Bonnet). For further Phoenician bilinguals from Athens, see IG II2 8388, 8440, 9034, 10271, 

SEG 51.284, 59.306. 

 

 

 

 

Fig. 11.1. 11, inscription detail © Trustees of the British Museum. 

 

 
74 See M. G. Amadasi Guzzo & C. Bonnet, Studi epigrafici e linguistici sul Vicino Oriente antico 8, 

1991, 6. 
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Fig. 11.2. 11 © Trustees of the British Museum.  
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12  GRAVE MARKER OF TIMON OF SINOPE. BM 2013,5017.3. Athens? (no 

provenance). Complete small cippus of white marble with a flat top, preserving the roughly 

worked lower part to be set into a base, h. 0.21, w. 0.225, th. 0.072. Letter forms fairly 

undiagnostic, sigma and mu with parallel outer strokes perhaps suggest a date ca. 100 BC 

or later75 (ii BC, Kirchner), h. 0.015.  

Eds. Hicks, GIBM I no. 110; IG II 3356 (Koehler); IG II2 10354 (Kirchner). Autopsy 

Pitt 2019. In store. Fig. 12.  

 

 ii -i BC  v ̦̾ל ͋ ̿  Timon 
 .the Sinopean  .נ̷̻̥̈́͂͋̿

 

This small stone without any further decoration beneath the inscription would have sat very 

low on the ground and was either a simple grave marker or part of a series of monuments 

set into a grave peribolos. The monument type may be the labellum described by Cicero 

(De Legibus 2.66) (see Section 1.1 above and AIUK 3 (Fitzwilliam) p. 31).   

Timon is among 103 Sinopians attested as being resident at Athens, no fewer than 

three of whom were comic poets in the fourth and third centuries BC (FRA 6801, 6802, 

6811). Sinope, modern Sinop, was a substantial polis on the south coast of the Black Sea 

with an ideal harbour and strong trading ambitions, and was particularly known for 

exporting ruddle, red ochre, used in the maintenance of ships (see RO 40).76 The Athenians 

sent 600 men to the city following Periclesô ousting of the local tyrant Timesileos ca. 436 

(Plut. Per. 20), but the cleruchy does not seem to have survived the end of the empire (see 

Inventory, no. 729). 

 

 

Fig. 12. 12. Photo: Pitt © Trustees of the British Museum.  

 
75 See Tracy, ALC, 238.  
76 See E. Lytle, ñFarmers into Sailors: Ship Maintenance, Greek Agriculture, and the Athenian 

Monopoly on Kean Ruddle (IG II2 1128)ò, GRBS 53, 2013, 520-550. 
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13  GRAVE STELE OF A DAUGHTER OF EUPHROSYNOS. BM 1816,0610.259, Elgin 

collection. Athens. Upper part of a white marble epistyle block, broken left and right, with 

one complete and two partial stylised antefixes in relief above, h. 0.27, w. 0.354, th. 0.195. 

Lettering of the second century AD, h. 0.032.  

 Eds. CIG 949 (Boeckh, from Osann); Koumanoudes 2920; Hicks, GIBM I no. 117; 

IG III 3174 (Dittenberger); IG II2 11516 (Kirchner). Autopsy Pitt 2019. In store. Figs. 13.1, 

13.2. 

 

ii  AD  [-  - ]̹ʮ ֱ̘͈̓́ͅ͏͇̿́ [-  - ] e (daughter) of Euphrosynos. 

    

A clear right vertical before epsilon (not previously recorded, Fig. 13.1) has serifs at the top 

and bottom but is broken from within the letter, removing anything to its left. Such traces 

can only be eta, iota, mu or nu, and since names do not end in mu or iota, and the other nu 

on the stone has a noticeably different disposition at the point where the diagonal meets the 

right vertical, the letter must be eta, producing the end of a female name in the nominative. 

The relief decoration suggests that there is ample space missing to the right of the name for 

a demotic or ethnic. 

 The flat roof with a row of stylised antefixes is a Roman element of funerary 

monuments that sometimes comprised separate epistyle blocks (as here); the antefixes may 

have contained painted designs and could include sculpted elements (such as the butterfly 

relief on 14).77 

 

 

 

 

Fig. 13.1. 13, detail of first letters. Photo: Pitt © Trustees of the British Museum.  

 
77 For the crowning type, cf. von Moock 1998, nos. 382 (IG II2 5871, AD 50-75), 394 (Conze IV 

1936, AD 150-200), 409 (IG II2 6441, Hadrianic). 
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Fig. 13.2. 13. Photo: Pitt © Trustees of the British Museum.  
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14  GRAVE MARKER OF MOUSONIAS. BM 1816,0610.331, Elgin collection. Found 

near Athens (Dodwell). Upper fragment of a white marble stele or epistyle broken on all 

sides except the top. A stylised relief antefix above contains a butterfly on a bunch of grapes. 

Two inscriptions were carved at different times, one on the moulding (a), the other on the 

stele shaft (b). H. 0.255, w. 0.26, th. 0.16. Lettering (a) h. 0.012-0.015, (b) 0.017-0.025 (see 

below).  

Eds. CIG 619 (Boeckh, copy Rose); Koumanoudes 402; Hicks, GIBM I no. 83; IG III 

1647 (Dittenberger); IG II2 5945 (Kirchner). 

Cf. Dodwell 1819, I, 466 (dr.); BM Sculpture 2278; Conze IV 2152 (ARMA 4, 965). 

Autopsy Pitt 2019. In store. Fig. 14. 

 

     ii -iii  AD (a)     vac. ̟͇̳́͋̿ͅל ̈́.   (Of?) Mousonias. 

     ii  AD (b) [-  -]̿͋̿ v�# -  -  - �$   non (erasure) 

[-  - ]̿ʮ̿́͆́̈́ ̖̳̓[̵͆ך ̻͆́̈́]. (son of) non of Gargettos. 

 

This monument proves difficult to interpret due to its fragmentary nature and evident re-

use. It could be a stele with relief decoration above and bands of horizontal mouldings 

beneath, or perhaps it is a small part of a longer crowning epistyle of a monument. The 

earlier inscription comprises a name terminating in -̿͋ ̿followed by a space of one letter 

and then an erasure for the remainder of the line. The second line has a male name that also 

should end with -̿͋ ̿(and so sharing a name element between father and son?), and the 

beginning of a demotic. That we have name/patronymic/demotic would be unproblematic 

were it not for the erasure. Are we to imagine the cutter began to carve the fatherôs name, 

decided there was not enough room, and tried again on the second line? But if the erasure 

were carried out when the later name Mousonias was inscribed, to what end? This is the 

only Attic example of ̟ ͇̱̳́͋̿̈́ͅ (a male name in the nominative, or perhaps rather the 

genitive of the female name, Mousonia?),78 although there is both a ̟͇̻́͐̿́̈́ͅ (IG II² 

2341) and a ̟ ͇̳́́̈́ͅɑ (IG II² 5944) of Gargettos in the second century AD (for the deme, 

see 59). 

The butterfly carved in relief is a symbol connected with the soul leaving the body: 

both share the same Greek word ͇͉͊ ,̰ and the personification Psyche is often depicted with 

butterfly wings. The insect is found carved upon Athenian grave monuments of the Roman 

period (cf. Agora XXXV no. 384, with nn. 309-11; von Moock 1998, no. 494). 

The two styles of lettering are quite different, although, as Muehsam (ñAttic Grave 

Reliefs from the Roman Periodò, Berytus 10, 1952, 55-64) cautions, this is not necessarily 

indicative of a wide temporal gap between them; both styles were common and coexisted 

throughout the second and early third centuries. (a) uses cursive forms with rounded strokes 

for mu and omega, lunate sigma, and alpha with the right stoke continuing beyond the 

meeting of the diagonals; while (b) is in the more formal imperial script with straight strokes 

for nu and sigma, alpha with broken crossbar, and serifs at the terminals.   

 
78 Sironen 1997, 120 n. 15 lists this as an uncertain example of names in prose Attic epitaphs in the 

genitive. 
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Fig. 14. 14. Photo: Pitt © Trustees of the British Museum.  
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15  GRAVE STELE OF KOINTOS OF TYRMEIDAI. BM 1816,0610.284, Elgin 

collection. Athens. Stele of white marble broken on all but the right side, h. 0.245, w. 0.234, 

th. 0.11. Lettering of the second to third century AD or later, h. 0.025. 

 Eds. CIG 778 (Boeckh, copy Rose); Koumanoudes 1205; Hicks, GIBM I no. 94; IG 

III 1461 (Dittenberger); IG II2 7580 (Kirchner, with incorrect GIBM number). Autopsy Pitt 

2019. In store. Fig. 15. 

 

ii -iii  AD [̝͎]͌̿͆́̈́  ̄Ӹ̺ ל̳̹́̿ [͇]  Kointos (Quintus) (son) of Athenaios 
ל̶̷͇̾̓[̦] ̹̈́  ̄  of Tyrmeidai 
[Ԁ͆ נ̷̷͆̽[ ̳ ̄ Ԁ͆χ  ̿  ̄  died aged  
      ̄  ̵̼ ̄         23. 

 

This fragmentary stone was perhaps a simple undecorated name stele or cippus. The 

Hellenised Roman name Quintus arrives in Athens in the second and first centuries BC 

(Athenian Onomasticon) and is part of a trend of Athenian citizens being given Roman 

names (Cf. IG II3 4, 275 with AIOôs note). Only one Ӹ̺ ̰̳̻̿́̈́ is known before the 

Hellenistic period, and the majority of the remaining 158 examples from Athens are Roman 

in date. Our inscription is most likely related to a family from Tyrmeidai which produced 

generations of members called Kointos in the late second and early third centuries AD, 

stemming from one Athenaios (Agora XV 402, 28). If this is the same Athenaios here, then 

Kointos will be a brother of Bernikides (IG II² 2113.135, ca. AD 181-223), and uncle and 

great-uncle of men called Quintus. The location of the family deme is unknown (Traill 1986, 

134). 

The use of an age reference is also a phenomenon influenced by Roman practice, 

which in Athens is seen particularly from the second century AD and was principally used 

on the gravestones of those who died young, typically children and young men up to their 

early 20s.79 The style of interpunct (antisigma) becomes common in the second to third 

centuries AD (see Threatte I, 86-7).  

 
79 Ascertained from a search of PHI. See B. H. McLean, An Introduction to Greek Epigraphy of the 

Hellenistic and Roman Periods, 2002, 264-5 on the increasing inclusion of the age of the deceased 

during the Roman period.   
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Fig. 15. 15. Photo: Pitt © Trustees of the British Museum. 
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4. PRIVATE MONUMENTS: RELIEF STELAI  

 

16  GRAVE STELE OF XANTHIPPOS. BM 1805,0703.183, Townley collection. Athens, 

found at the Petraki Monastery by Askew (see Collection History). Complete white marble 

stele with pediment and acroteria in relief above an unframed sculpted scene; name label 

carved centrally on the geison above Xanthipposô head. H. 0.838, w. 0.508, th. 0.13; letter 

h. 0.013. Letter forms and strong similarities to figures on the Parthenon east frieze suggest 

a date shortly after 430 BC (440-430 Robertson, Cook; ca. 420 Stupperich).  

Eds. CIG 980 (Boeckh, copy Müller); Koumanoudes 3221; Hicks, GIBM I no. 123; 

IG II 4040 (Koehler); IG II² 12332 (Kirchner); IG I3 1282bis (Lewis).  

Cf. ȷ. Askew, British Library, Burnley MS 402, f. 60v/61r, 71v; BM Sculpture 628; 

Conze II  696, pl. 119 (ARMA 4, 414); R. Stupperich, Staatsbegräbnis und Privatgrabmal 

im klassischen Athen, 1977, 178, no. 455; M. Robertson, A History of Greek Art I, 1975, 

365-6; B. F. Cook, The Townley Marbles, 1985, 27-8, fig. 27; Clairmont, CAT 1.630; J. H. 

Oakley in O. Palagia ed., Art in Athens during the Peloponnesian War, 2009, 222-3, fig. 62. 

Autopsy Pitt 2019. Gallery 19. Fig. 16. 

 

 ca. 430-420 BC  ̡̿ז ̺̻͂͂́̈́.   Xanthippos. 

           (relief) 

 

Xanthippos is depicted as a bearded man dressed in a himation and sitting on a high-backed 

chair with curving legs (klismos); he holds a cobblerôs last (̼̳̮͇̽͂́̈́) in his right hand, 

presumably a tool of his profession. Two smaller female figures stand either side stretching 

their hands up towards him; the older girl wears a chiton and earrings and holds a bird, 

which, if a dove, might have suggested a romantic relationship (being associated with 

Aphrodite), but the smaller scale of the figure identifies her most probably as a daughter. 

The younger girl is dressed in a peplos and is comforted by his left arm around her; she 

should be a younger daughter. Birds of various kinds ï often generic types ï were thought 

appropriate animals to accompany the dead, in some sense as symbols of the soul (Woysch-

Méautis 1982, 42-6); they appear on numerous grave reliefs and funerary pottery, while bird 

bones have been found in Athenian graves, sacrificed to accompany the dead (see J. H. 

Oakley, Picturing Death in Classical Athens, 2004, 209-12).  

The sculpture is thought to be stylistically similar to the east frieze of the Parthenon, 

and so is dated around 430 BC (Oakley). It has been suggested that Xanthipposô lack of 

patronymic and low-status employment marks him out as of servile status (Robertson), but 

this could be refuted on several counts. The absence of patronymics on funerary monuments 

at this early date was not an uncommon feature (see the comparanda in IG I3; in the case of 

monuments in periboloi, the fatherôs name, demotic and/or ethnic of the deceased might 

have been specified or implied on another monument in the peribolos). Clairmont notes that 

it is unlikely that a work of such high quality, and indeed one of the earliest sculpted 

Classical Attic tombstones, was for a slave (CAT, vol. 5, p. 9); some of the more exceptional 

aspects of the stele could also be explained by it being one of the first of the new series of 

sculpted funerary monuments, since the genre had not yet acquired established norms.  
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There is some tendency, especially in contemporary elite authors, to denigrate 

artisanal trades such as shoemaking (e.g., Ar. Knights, 736-40; Pl. Rep. 421a); but on the 

other hand, one of Socratesô philosophical friends is supposed to have been Simon the 

shoemaker (̼͇͎͆́͆̾́̈́ͅ), although he is named only in late sources (D.L. 2.122; Plut. Mor. 

766b). We can get a sense of such leatherworking establishments around the Agora from a 

fourth-century BC votive stele depicting a cobblerôs workshop and tools of the trade 

dedicated by Dionysios the cobbler (̵̳̳̻͇͂̽́̓́̈מ) to Heros Kallistephanos (Agora I 7396; 

Agora XXXVIII, no. 89, figs. 2-3, pl. 27; SEG 39.235; 55.307). There were various terms 

for shoemakers and related professions, including ̷͇̮͈̿̓́̓̓́ ̻ (cobblers) and 

̼͇͆ͅ ͎́͆̾́ ̻(leather-workers, or shoemakers);80 and we also hear of óshoe/leather-sellersô 

(e.g., RO 4, 21, ͅ ̼͇͆́͂͐(̹̽̈́), among the foreigners honoured in 401/0 BC for supporting 

the democrats against the Thirty). It may be that these reflected gradations of social status, 

and that Xanthippos was at the óupper endô of the profession. The quality of the stele and its 

stylistic closeness to the Parthenon east frieze suggests that Xanthippos may have been more 

than a simple cobbler, perhaps a shoe-factory owner (cf. P. Acton, Poiesis: Manufacturing 

in Classical Athens, 2014, 165-170). The fact that he is depicted wearing a himation could 

also signal a higher social status, or at least show an aspiration in that direction.81  

It is more difficult to know whether Xanthippos was a citizen or a metic (a category 

which included freedmen). Twenty-three of the 32 known Attic bearers of the name 

Xanthippos are Athenian citizens, only two of them certainly metics and one slave (IG I³ 

1032.478, a naval catalogue, 405 BC) (Athenian Onomasticon). Shoe-workers 

ז̷͈͇̓̓́̓̿) ̻́) appear in the phialai inscriptions, likely identifying at least some as metics 

(IG II2 1558.14-17; E. A. Meyer, Metics and the Athenian Phialai-Inscriptions, 2010, nos. 

2-9, 456-9); and in addition to the ̼͇͆́͂͐ͅ(̹̽̈́) noted above, the foreigners honoured by 

the Assembly in 401/0 BC included a ̼͇͆ͅ ͎́͆̾(́)̈́ (18) and a ͅ ̼͇͆́(- ) (72). 

Referencing the profession of the principal deceased or a role they had undertaken 

(as opposed to secondary figures such as attendants) either by inscriptions or the inclusion 

of an object of their trade is rare in the Classical period. Men are not uncommonly depicted 

as warriors and women as housewives, but these are less indicators of profession than of 

conventional gender roles, especially for citizens. The principal exceptions are 

priests/priestesses and nurses, both discussed further below in 24 and 37. Outside of these 

recurring examples, Xanthippos is one of a very small group of deceased on Classical Attic 

grave reliefs who profess their occupations, the majority being metics: Sosinous, a copper-

smelter (͉ מ̼̳͂̽ ̹͆̈́) from Gortyn in Crete, is shown with objects identified perhaps as 

bellows and a bowl (CAT 1.202; IG II2 8464); Tokkes from Aphyte (perhaps a Macedonian) 

sits with a cup or bottle, conceivably suggesting he worked in the wine trade (CAT 1.388; 

IG II2 8397); the Boiotians Olympichos and Potamon, father and son, who were both 

successful pipe-players, are each shown with a double pipe in their joint relief (CAT 2.235; 

IG II2 8883); and several grave stones from the fourth century BC have a single male name 

followed by ͂ ̶̵̳̻̳͋ó̈́ (tutor) (IG II² 10715, 10903, 12433). 

 
80 Rarer words for these professions include Ԁ̾ ̴̶̳ ᴨ̈́, ̼̳͇͆͆̾ ̳̻͎͆́͂́̈́, ̳͂ ̳̻̮͈̽́̓́̈́, 

̳͂ ̵̳̻͇͎̽́̓̈́, ̳͈ ̷͏̈́ and ֲ͂ ͎͈̳̓̓́̈́, see LSJ s.vv.  
81 On the range of potential messages that the wearing of the himation could communicate, see M. 

M. Lee, Body, Dress, and Identity in Ancient Greece, 2015, 113-16 
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Fig. 16. 16 © Trustees of the British Museum.  
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17  GRAVE STELE OF TIMARETE. BM 1947,0714.1, Cook collection. Athens. Part of 

a Venetian collection in the 17th century, next recorded in London ca. 1835 (see Collection 

History). Two joining fragments of a white marble pedimental stele with broken central 

acroterion and side acroteria above an unframed figural scene; a wide plain panel beneath 

the relief may have traces of a painted band (Clairmont). The name label was carved 

centrally within guidelines onto the geison above Timareteôs head. H. 0.825, w. 0.38, th. 

0.09; letter h. 0.01. The sculpture has been variously dated from 430-400 (BM), the first 

quarter of the fourth century BC (Olga Palagia, per.ep.), and 375-350 (Clairmont); the letters 

suggest a fourth century date (360-350, Kirchner). 

Eds. CIG 7002 (Boeckh-Kirchhoff, copy Yates); IG II  5, Add. 4181 b (Koehler); IG 

II2 12782 (Kirchner). 

Cf. Michaelis 1882, 626, no. 10; Conze II 888, pl. 173 (ARMA 4, 2302); E. Strong, 

JHS 28, 1908, 7, no. 3; Woysch-Méautis 1982, no. 136, pl. 22; Clairmont, CAT 1.867. 

Autopsy Pitt 2019. Gallery 19. Figs. 17.1, 17.2. 

 
early iv BC  ̦̻̳̾̓͆ט ̹.  Timarete. 

           (relief) 

 

Timarete stands with her head inclined mournfully downwards, wearing a sleeved chiton 

and draped in a himation that envelops her left arm. She holds a bird towards a small child 

in a long chiton who reaches out her arms. The scene suggests that Timarete died young, 

leaving behind a baby girl, although her youth might instead point to them being sisters.82 

The lack of further detail in the inscription leaves open the question of the deceasedôs citizen 

status. The name Timarete appears 13 times at Athens between the fifth  and third centuries 

BC: six citizens, six with unknown status, and one slave (Athenian Onomasticon). For birds 

in funerary iconography, see 16.  

 
82 So L. A. Beaumont, Childhood in Ancient Athens: Iconography and Social History, 2012, 244 n. 

187. The partially tied-back hair may also suggest she was parthenos. 
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Fig. 17.1. 17 © Trustees of the British Museum. 

 

 

Fig. 17.2. 17, inscription detail. Photo: Pitt © Trustees of the British Museum.  
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18  GRAVE STELE OF A WOMAN. BM 1894,0616.1. Athens? Found ca. 1870 at 

Alphington House, Jersey (see Collection History). Complete white marble naiskos stele 

crowned by a pediment with central and left acroteria surviving. A deeply carved figural 

scene steps out in front of the side pilasters. The inscription is carved lightly and poorly on 

the geison of the pediment, only the rightmost portion surviving. A roughly worked band 

below would have been set into a base. H. 0.80, w. 0.46, th. 0.10; letter h. 0.006. Sculpture 

dated ca. 400-375 BC (Clairmont); lettering a later addition, perhaps late fourth century or 

early Hellenistic (see below). 

 Eds. Marshall, GIBM IV no. 941; SEMA 3193. 

 Cf. A. H. Smith, JHS 14, 1894, 268, pl. 11; BM Sculpture 2232 (Smith); Clairmont, 

CAT 2.786; O. Bobou, Children in the Hellenistic World: Statues and Representation, 2014, 

103-6, fig. 38; K. Margariti, BABESCH 91, 2016, 87-104, cat. 9; A. Cohen in B. Rawson 

ed., A Companion to Families in the Greek and Roman Worlds, 2011, 476-7, fig. 28.5. 

Autopsy Pitt 2019. Gallery 19. Figs. 18.1, 18.2. 

 

late iv BC? [-  -  -  ? Ӹ͉ ]̻ʮ̽ʮ̽ʮ̯͋ʮ̈́. [- - (daughter) of ?Ach]illeus.  

    (relief) 

 

[-  -  ?̝ ]̷͈ʮ̳ʮ̯̽ ͋̈́(?) Marshall, Clairmont, [--- ]̯͋̈́ SEMA. The first preserved letter has a vertical 

seemingly unattached to other strokes, followed by a right diagonal and then ȿ, although both are 

smaller than the remaining letters and could be parts of a single ɀ; ɋ could be Ƀ.  

 

The relief depicts a woman, her head inclined mournfully downwards, dressed in a chiton 

with a himation pulled across the back of her head and seated on a stool (diphros); she holds 

an open box on her lap, perhaps for jewellery.83 A young woman, perhaps a relative or 

servant, in chiton and himation stands before her holding an infant, suggesting the deceased 

died in childbirth. The baby is swaddled, likely indicating a new-born, as slightly older 

children are normally represented as sitting on the ground or being held (Bobou). The 

mother turns her head away from the attendant and child, demonstrating a detachment and 

isolation from the world of the living (Margariti). The form of the monument and the 

iconography mark this stele out as Athenian, although it has no provenance.  

The scrappy traces of the inscription are preserved only on the far right of the stone 

and the lettering is of inferior standard than the sculpture, which I suggest is evidence of re-

use, perhaps, to judge by the letter forms (e.g., sigma with splayed outer strokes), around 

the late fourth century or early Hellenistic period. This final part of the inscription should 

form the end of a demotic or ethnic of the dead womanôs father or husband (although the 

remains prove difficult to resolve as such), or a name in -̷͏ .̈́ The traces could be restored 

to form the genitive of the patronymic Ӹ͉ ̷̻̽̽͏̈́,84 attested 25 times at Athens (Athenian 

Onomasticon), 13 of whom are certainly citizens, with only eight examples before the first 

century AD, which may suggest the reinscribing of the monument is from a Hellenistic 

phase.  

 

 
83 For such boxes, see E. Br¿mer, ñGriechische Truhenbehªlterò, JDAI 100, 1985, 1-168. 
84 I owe this suggestion to Stephen Lambert.  
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Fig. 18.1. 18, inscription detail. Photo: Pitt © Trustees of the British Museum. 

 

 

 

Fig. 18.2. 18 © Trustees of the British Museum.  
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19  GRAVE STELE OF ERASIPPOS. BM 1816,0610.229, Elgin collection. Athens. 

Complete stele of white marble surmounted by a stylised rounded finial with traces of a 

painted palmette; a relief is carved within a sunken panel (Bildfeldstele) below the 

inscription. H. 0.64, w. 0.23; letter h. 0.01. Lettering and sculpture suggest a date in the first 

half of the fourth century BC (400-375, Posamentir, Scholl; 375-350, Clairmont). 

Eds. CIG 665 (Boeckh, copy Rose); Koumanoudes 695; Hicks, GIBM I no. 88; IG II 

2223 (Koehler); IG II2 6548 (Kirchner). 

Cf. BM Sculpture 635 (Smith); Conze II 909, pl. 180 (ARMA 4, 2324); Clairmont, 

CAT 1.384; Scholl 1996, no. 433; Posamentir 2006, no. 107, figs. 107.1-3. Autopsy Pitt 

2019. In store. Fig. 19. 

 

 early iv BC  Ԇ̓ זͅ ̻͂͂́̈́  Erasippos 
ל̷̼̿̽̽[̳̝] ͇́  (son) of Kallenikos  
נ̷̻̈́͋[̝̓] .  of (the deme) Krioa. 

        (relief) 

 

The rounded finial contains traces of a painted palmette decoration with a horizontal band 

at its base, identified by Posamentir using UV-reflectography. The relief depicts a bearded 

elderly man resting upon a once painted stick (see Posamentir 2006, fig. 107.2). Both father 

and son have rare names in Athens, in both cases the only known examples to preserve a 

demotic (Athenian Onomasticon).85 The location of the deme Krioa remains unknown 

(Traill 1986, 139).  

 

 
85 The relatively low quality of this monument does not seem to support Daviesô suggestion that this 

family may be related later in the century to a syntrierarch called Kallenikos (see APF 7769). 
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Fig. 19. 19 © Trustees of the British Museum.  
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20  GRAVE STELE OF ARISTOKLES. BM 1816,0610.384, Elgin collection. Athens, 

built into a Greek school near the church of the Megali Panagia (see Collection History). 

Stele of white marble with a broken moulded band above, and an unframed relief of a 

horseman and attendant on a ground line beneath an inscribed epigram. H. 0.813, w. 0.457, 

th. 0.105; letter h. 0.013. Lettering and sculpture of the early to mid-fourth century BC (380-

370, Scholl).  

 Eds. Chandler 1774, 69 no. 78; CIG 749 (Boeckh, copy Rose); Koumanoudes 1002; 

Hicks, GIBM I no. 92; IG II 2442 (Koehler); IG II2 7151 (Kirchner); Peek, GV 1702; 

Hansen, CEG 2 no. 482. 

 Cf. Fourmont, BnP, Manuscrits, Suppl. gr. 854, f. 315; Askew, British Library, 

Burney MS 402, f. 36v/37r; Stuart & Revett, Antiquities III , 56; BM Sculpture 638 (Smith); 

Conze II 1161, pl. 250 (ARMA 4, 176); Clairmont 1970, no. 24, pl. 12; G. Daux, BCH 96, 

1972, 531-2; Scholl  1996, no. 435, pl. 47.2; M. M. Sassi, Dialoghi di archeologia 1 [n.s. 3], 

1981, 33-40; Woysch-Méautis 1982, 25, cat. no. 17, pl. 5; Clairmont, CAT 2.209a; M. 

González González, Funerary Epigrams of Ancient Greece, 2019, 129-32. Autopsy Pitt 

2019. Gallery 20. Figs. 20.1, 20.2. 

 

early-mid iv BC  ͂́̽̽ו ̷̺̾ᶂ ԍ̽ ל̼̳̻ ך֦̽́̾ ̈́ ̻̼́̈́ ԍ̶ט-  
ל̳͂ͅ ̳ ̳̈́ / Ԁ̼ ל̵̳̳  ס̴̳̿͆̽ͅ ̈́  ̵̳ᵅ̳ -ʮ̻ז͂̽   
ט̵̵ ̿ ̳́̿̌ / ̷֕̾ Ӹ̓ ח̶ כ ̻̼͆́̽ͅᴷ̈́  ̷̣̻̳̻̓ʮ-  
נ̷̈́ , ̳͂ᵅ̈́ ט̟̿ ח̶  ͋̿́̈́. 

                               (relief) 

 

After many pleasant sports with my  

age-mates, sprouting from the earth I am  

earth once more. I am Aristokles of Piraeus,  

son of Menon. 

 

A bearded Aristokles, clad in a himation, is depicted upon a rearing horse, holding onto the 

horseôs mane and perhaps once painted reins, enjoying the leisure sports mentioned in the 

epigram; an attendant in short chiton runs along behind him carrying some sort of stick. The 

inscription forms an epigram with an elegiac couplet followed by a hexameter (see 

Clairmont, Gravestone), a non-canonical literary combination which is not uncommon in 

verse inscriptions (cf. CEG 1 no. 89; 2 nos. 490, 493, 509 etc.). A certain disconnect has 

been registered between the relief and epigram, specifically the references to youthful 

pursuits despite Aristokles being shown with a beard. The use of ̳͂ ᵅ̈́ led to the idea that 

the stele is not for the horseman but the slave groom, Aristokles ñthe boy of Menonò, rather 

than his son (K. Vierneisel, AM 88, 1968, 20, n. 1). This should be rejected: not only would 

a relief stele with epigram be highly unusual for a slave at this period, but the aristocratic 

nature of the epigram ï the name too is suggestive of high status ï suggests pastimes hunting 

with contemporaries, hardly appropriate for a servant, and not the most obvious manner of 

commemorating his service (cf. AIUK 3 (Fitzwilliam) pp. 33, 35 and AIUK 11 (Ashmolean) 

no. 13 on horse-related high-status expressions in funerary iconography).  
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 In fact, another Menon (II) son of Aristokles from Piraeus is known from a curse 

tablet of legal content from the fourth century BC (IG III, 3, App. 95 B), and his father may 

well be our Aristokles. The use of ͂ ̳ɑ̈́ rather than a simple patronymic tends to be for sons 

who died before the age of the ephebeia, and while this seems unlikely in the case of the 

bearded Aristokles, the epigram alludes nonetheless to his youth. Straussô suggestion 

(Fathers and Sons in Athens: Ideology and Society in the Era of the Peloponnesian War, 

1993, 28-30) that ͂ ̳ɑ̈́ has a more technical and legal sense than ͇֖͎  ̈́was interpreted by 

Tsagalis (2008, 196 n. 199) to be evidence within funerary epigrams for an increased 

concern with legal and/or property issues, which ï alongside questions of status of various 

forms ï is ubiquitous on gravestones.  

Reference to Aristoklesô youth and horsemanship may imply that he had taken part 

in the tribal anthippasia competition or perhaps had later served as phylarch (Humphreys 

2018, 1106; cf. the horses on the anthippasia monument in AIUK 9 (Brocklesby) no. 1). He 

had enjoyed sports with young men of his own age (cf. LSJ s.vv. ֦̾ ᴷ֦̽̾ ,ל̳̼̻̹̽ ̻̀), 

although the word can also denote military comrades, such as in a third-century BC epigram 

(IG II² 11960) for Leon who died in battle: ̸̹ ̽́ᵔ͆ ᶂ Ӱ̽ ט̿́ ו̽ ם̿͆ ̻ ך֦̽̾  ̻̼̳, óBut, young 
men, emulate your comradeô (M. C. Taylor, Salamis and the Salaminioi, 1997, 248). This 

may lend further weight to the notion that Aristokles had served in a cohort of ephebes or 

cavalry troop.  

Athenian funerary epigrams employ first person verbs either to allow the grave to 

speak or, as here, to give voice to the deceased (Tsagalis 2008, 78). As González has noted, 

the idea of the earth receiving or hiding a body is common, but here we have a new 

expression in óI am earthô, a noteworthy eschatological sentiment which passes over any 

allusion to the continued enjoyment of such games and pleasures in the afterlife (for an 

analysis of similar philosophical ideas, see Sassi; on the absence of allusions to expectation 

of post-mortem existence in Attic funerary commemoration, cf. AIUK 3 (Fitzwilliam) pp. 

32-33, and 37 below with a conventional reference to Hades and Persephone in another 

epigram).  

The notion of being sprung from earth finds a parallel in Eretria, where the deceased 

óbecomes dead, in the land of the deadô: Ԁ̼  ̵̈́K ̵̓ו ס̴̳̿͆̽ͅ  מ̷̵̾̿  מ̷̼̈́̓̿ ̹̿ , Ԁ̵  ח̶ 
̷̼̿̓́ ᴖ̵K  (IG XII 9, 290.3 = GV 1126). The sentiment is echoed in another epigram for 

Symmachos, a Chian who died at Athens, where the fatherland never to be returned to is 

contrasted with the body now lying in Kekropian soil: ̩ ᵅ́ ח̿̾ ̈́ ו̷̷̵̿̿  ע̴̳̿͆̽ͅ  ם̳̈́̓͆͂ ,  
̥ ח̶ ל̾ נ̥̾ | ,̈́́̿͋ ̳͉̾́̈́ Ԁ̿ ט̶̶̳͂  ̻́̈́ ̝ ל̷̳̼͂́̓ ̈́ Ԁ̼ ל̺̽ ̹̿ (IG II² 10510.4-5 = CEG 606); 

but the way Aristokles returns again to the earth is a specifically Athenian refrain lauding 

the autochthony of the Athenians (for further parallels, see Sassi).  

 

 

Fig. 20.1. 20, inscription detail © Trustees of the British Museum 
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Fig. 20.2. 20 © Trustees of the British Museum.  
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21  GRAVE STELE OF ARCHIADES AND POLEMONIKOS. BM 1886,1008.1, Guilford 

collection (see Collection History). Athens. Complete stele of white marble with rounded 

finial and a relief loutrophoros containing a sculpted scene supported by a double-bodied 

sphinx. H. 1.26, w. 0.335, th. 0.145 (as reconstructed); letter h. 0.009 (upper line), 0.01-0.02 

(lower line). Sculpture of the early fourth century BC (400-375, Clairmont; 380-370, 

Kokula; ca. 375, Woysch-Méautis). 

 Eds. CIG 552 (Boeckh, copy Müller); Koumanoudes 32; Marshall, GIBM IV no. 

1152; IG II 1700 (Koehler); IG II2 5261 (Kirchner).  

 Cf. BM Sculpture 693 (Smith); Conze II 1005, pl. 195 (ARMA 4, 2303); Schmaltz 

1970, A193; Woysch-Méautis 1982, 83-7; Kokula 1984, 52-3, 79, L9; Clairmont, CAT 

2.284b. Autopsy Pitt 2019. In store. Figs. 21.1, 21.2. 

 

early iv BC Ӹ̓ ז̶̻͉ ̹̈́  ̣́̽vac.̷̿̾מ ̻̼́̈́   
ӹ̵ מ̿ͅ ̻́̈́.   Ӹ̺     .נ̷̈́̿́̾

            (relief) 

 

   Archiades Polemonikos 

   of Hagnous.  of Athmonon. 

 

This well-preserved loutrophoros stele contains a scene of two warriors clasping hands 

(dexiosis) with name labels engraved slightly awkwardly around their heads. The lettering 

is poor, and the upper line of names was engraved by a different hand than the lower line of 

demotics, which is in a deeper and larger script. The right figure is bearded, the left, although 

damaged, is perhaps not, and both carry shields and Attic helmets. Their different demotics 

(and tribes) mean that the men are not closely related (brothers, father and son), but they 

could be from a wider family group (cousins). It is unclear whether we are to imagine both 

men having died (together in battle?), or, if only one of them, then which?  

 The fact that Polemonikosô name is interrupted by his head may have pointed out to 

an ancient audience used to such labels on painted pottery that he was the deceased, although 

the decision could simply have been determined by the space available. We see the same 

phenomenon in 47, where of three named figures only the central warrior (who should be 

the deceased) has his name bisected by his head (cf. 54, although only one figure is named 

there, and AIUK 6 (Leeds) no. 1 (IG II2 11132), a loutrophoros stele with two single name 

labels, Demochares and Hegelochos, hovering on the vase, that for Hegelochos with a 

vacant gap in the middle of it where a figure must once have been painted).   

The later addition of demotics may be significant in terms of the function of funerary 

monuments in the context of guaranteeing claims to citizenship status and inheritance (cf. 

AIUK 3 (Fitzwilliam) p. 33). The specific motivation here is unclear, unless it was perhaps 

to avoid confusion arising from other family members in the funerary plot with the same 

names. Only one other Polemonikos is attested at Athens (IG II² 1696.28, 350/49 BC, 

without a demotic). The deme Hagnous lies southwest of Markopoulo in the Mesogeion 

(Traill 1986, 132), while Athmonon is at Amarousion (known as Maroussi) in the 

northeastern suburbs of Athens (Traill 1986, 135).  
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Whether warriors found on funerary monuments actually commemorate men who 

died in battle, or whether it was simply a convention to reflect the military service that a 

citizen had formally rendered to his country, is difficult to assess. Chairedemos and Lykeas, 

two soldiers commemorated together on a stele in the Piraeus Museum, have been identified 

in casualty lists two years apart (SEG 33.57bis), Chairedemos in a battle of 409 and Lykeas 

as a trierarch in 411 BC. The identification is far from certain, but if correct, the stele would 

be a cenotaph at a family grave precinct, their ashes buried in the demosion sema with their 

fallen comrades. It is common in fifth-century funerary iconography for soldiers to be 

depicted within a home environment heading out to war, bidding farewell to relatives or 

being handed their armour, carefully avoiding any notion that they are victorious warriors 

in the thick of glorious battle, a focus on the individual which might be considered 

unacceptable within the sphere of community-based commemoration. Robin Osborne has 

argued that this picture changes in the late fifth and early fourth century,86 when we see 

reliefs depicting Athenians dispatching individual enemies (most famously on the Dexileos 

monument RO 7b), perhaps as a reaction to prolonged political attacks against the cavalry 

following the regime of the Thirty. From the late fifth century, the casualty lists themselves 

begin to pick out individuals, such as generals, commanders and seers, where the earlier 

practice was to include no distinction other than tribe. 

Loutrophoros stelai usually indicate that, as here, the deceased was unmarried (see 

discussion in AIUK 3 (Fitzwilliam) no. 5, AIUK 6 (Leeds) no. 1). They frequently occur 

alongside winged mythical beings such as sirens and sphinxes, which further signify an 

untimely death (see AIUK 12 (Great North Museum: Hancock) pp. 4-5, and 22 below). The 

double-bodied sphinx with frontal head (cf. Agora XXXV 22) acts both as a chthonic 

symbol and guardian of the tomb (see Woysch-Méautis).  

A large number of loutrophoros representations on tombstones include military 

scenes, presumably giving the message that the dead warrior, while fulfilling his duty to the 

state, had not been able to reach his potential in the private sphere as a husband and father.87 

These vases were also used in the washing of the corpse before burial, and it has been 

suggested that their presence on a warriorôs tomb highlights the absence of a body,88 

although we cannot be certain that depictions of warriors imply death in battle. 

 

 
86 R. Osborne in D. M. Pritchard ed., War, Democracy and Culture in Classical Athens, 2010, 253-

62. 
87 See AIUK 3 (Fitzwilliam) no. 5; P. Hannah in D. M. Pritchard ed., War, Democracy and Culture 

in Classical Athens, 2010, 266-303. 
88 N. T. Arrington, Ashes, Images, and Memories: The Presence of the War Dead in Fifth-Century 

Athens, 2015, 208-17. 
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Fig. 21.1. 21 © Trustees of the British Museum. 
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Fig. 21.2. 21, detail © Trustees of the British Museum.  
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22  GRAVE STELE OF KLEARETE. BM 1910,0414.1. Athens? (see Collection History). 

Upper section of a white marble pedimental naiskos stele surmounted by a central acroterion 

with relief of a winged siren and right acroterion; the sculpted figure beneath is framed by 

pilasters; the name is carved on the geison above the head. H. 0.38, w. 0.44, th. 0.10; letter 

h. 0.012. Sculpture dated to ca. 375-350 BC (cf. Grossman 2001, 24-26, no. 7). 

 Eds. Marshall, GIBM IV no. 937; IG II2 11851a (Kirchner). 

 Cf. A. H. Smith, JHS 36, 1916, 75-6, no. 7, fig. 8; Woysch-Méautis 1982, no. 400, 

pl. 67; Clairmont, CAT 1.326. Autopsy Pitt 2019. In store. Fig. 22.  

 

ca. 375-350 BC  ̷̝̳̽̓͆ט .̹  Klearete. 

           (relief) 

 

Only Kleareteôs head survives on this upper section of a funerary relief, although the width 

of the stele suggests she would have been a lone figure. Stylistically, she has been compared 

to a funerary relief in the Getty Museum for Mynnia dated ca. 370 (Grossman). Sirens start 

to appear on Attic funerary monuments from around 360 BC, where they are often shown 

in mournful postures lamenting the dead (see discussion in AIUK 12 (Great North Museum: 

Hancock) no. 1). They are found almost exclusively on the gravestones of those prematurely 

deceased of either sex (for bibliography and further examples, see Agora XXXV, 130-2), 

and tend to sit on top of stelai, where their apotropaic nature makes them appropriate 

guardians of tombs (see Woysch-Méautis 1982, 91-9, 101-8). Kleareteôs loose long hair at 

the nape of the neck also suggests her youthful, unmarried status (cf. 24, 34).  

There are only two other attestations of the name Klearete in Athens, one certainly 

an Athenian from the early fifth  century BC, and a dedicant at the Asklepieion in 339/8, 

who may be a metic (IG II² 1533 = Aleshire, Asklepieion, Inv. III, 21); the masculine 

̷̷̝̮̽̓͆́̈́ is also very rare (Athenian Onomasticon).  

 

 

Fig. 22. 22 © Trustees of the British Museum.  
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23  GRAVE STELE OF CHOIRINE. BM 2007,5001.1. Acquired at Eleusis in 1819 by 

Halgan, once part of the Lenormant collection (see Collection History). Complete stele of 

white marble with stylised rounded finial with slight acroteria, likely once bearing painted 

decoration, and below a relief within a sunken panel (Bildfeldstele); the inscription is 

engraved centrally above Choirineôs head. H. 0.54, w. 0.285, th. 0.125; letter h. 0.014. 

Sculpture of the mid-fourth century BC (375-350, Clairmont; ca. 370, Kosmopoulou; 370-

360, Scholl; ca. 360, Freyer-Schauenburg; Roman period, Kirchner).  

 Eds. F. Lenormant, Recherches archéologiques à Éleusis, 1862, 356-7, no. 95; IG 

II2 13062 (Kirchner). 

 Cf. Clairmont, CAT 1.350a; B. Freyer-Schauenburg in N. Baĸgelen and M. Lugal 

eds., Festschrift f¿r Jale Inan Armaёani, 1989, 59-65, pl. 27; Scholl 1996, no. 520, pl. 38.1; 

A. Kosmopoulou, ABSA 96, 2001, 312-13, cat. P4; J. B. Connelly, Portrait of a Priestess, 

2007, 230-33, fig. 8.5. Autopsy Pitt 2019. Gallery 19, display case 2. Fig. 23. 

 

 ca. 375-350 BC  ̩̻́̿̓ל .̹ Choirine.  

     (relief) 

 

Choirine stands facing to her left in a sleeved chiton, peplos, and himation, wearing slippers 

and holding a large temple key in her right hand, signifying her role as a priestess. Her 

clenched left hand points forward in a gesture often encountered in votive reliefs showing 

devotees approaching a god, perhaps clutching a small incense box (Connelly, 232 n. 32).  

The temple key was a conventional symbol of office for a priestess (̷̶̼̻̽́ᵔ͉ ́̈́, 
key-bearer), representing her function as custodian of the sanctuary (in contrast to a male 

priest, conventionally depicted holding a sacrificial knife). The findspot of this gravestone 

in Eleusis has led to the suggestion that Choirine was a priestess of Demeter and Kore. 

Priestesses of Demeter were selected by lot from the genos Philleidai and held office for life 

(J. Blok & S. D. Lambert, ZPE 169, 2009, 119-20). Genos priests sometimes have 

appropriate priestly names,89 and her porcine name may not be coincidental, since the piglet 

was an important sacrificial animal, not least at Eleusis. On the other hand, the priestess of 

Demeter and Kore in office ca. 360 BC has been recently identified as Chairippe daughter 

of Philophron of Kephisia, whose statue by Praxiteles was dedicated by her brothers.90 The 

fifth-century priestess Lysistrate dedicated crowns in the City Eleusinion, and her base is 

inscribed with an epigram in elevated poetic diction (IG I3 953). In contrast to these ñhigh-

endò monuments, this funerary stele is rather modest, and might perhaps have been for an 

Eleusinian priestess other than the Philleid priestess of Demeter and Kore (cf. I.Eleusis 229, 

ll. 10 and 37, and I.Eleusis 175, ll. 15-16, attesting plural priestesses at Eleusis, but not 

specifying which ones). 

 
89 Cf. S. D. Lambert, ñThe Social Construction of Priests and Priestesses in Athenian Honorific 

Decrees from the fourth century BC to the Augustan periodò, in M. Horster and A. Klºckner eds., 

Civic Priests. Cult Personnel in Athens from the Hellenistic Period to Late Antiquity, 2012, 71 n. 

19. 
90 SEG 51.215. Blok & Lambert, 119, priestess of Demeter no. 3; no. 4, name unknown, mother of 

Epigenes of Acharnai, is another possible priestess ca. 400-350 BC (SEG 16.160). 
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As noted above (16), priests and priestesses are one of very few ñprofessionsò to be 

regularly indicated on Attic funerary monuments. One might think, in a funerary context, 

that this had to do with the religious aspects of funerary culture, although such aspects do 

not otherwise generally feature strongly in Attic funerary commemoration, which usually 

focuses on the deceased in life and their human, especially family relations (see AIUK 3 

(Fitzwilliam) p. 33). It is perhaps more plausible to interpret this as a manifestation or 

extension of characteristic gender roles for citizens which are commonly commemorated on 

these monuments, with the priestess as custodian of the godôs ñhouseò in the same way as 

the housewife is custodian of her own home (and the nurse assists her in that), and the priest 

sacrificing on behalf of the community, performing a characteristic masculine citizen role 

akin to that of the citizen warrior. This need not be pressed too far: since a number of the 

important priesthoods were provided by the descent groups known as genǛ, the depiction of 

priests/priestesses on gravestones within funerary periboloi could alternatively be viewed 

as projecting the purity of citizen descent that was closely associated with membership of 

such groups. 

 

Fig. 23. 23 © Trustees of the British Museum.  
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24  GRAVE STELE OF HIEROKLEIA. BM 1907,1025.3. Athens, seen in the late 19th 

century over a door around Karava, west of Piraeus (see Collection History). Upper part of 

a white marble pedimental naiskos stele with broken acroteria; the inscription is cut along 

the length of the geison; the deeply carved figure is framed by pilasters. H. 0.38, w. 0.495, 

th. 0.175; letter h. 0.012. Sculpture dates before the mid-fourth century BC (375-350, 

Clairmont). 

 Eds. Berliner philologische Wochenschrift 1888, 163, no. 9 (copy Dragatzis); 

Marshall, GIBM IV no. 936; IG II 5 Add. 2130 b, p. 304 (Koehler); IG II2 6328 (Kirchner). 

 Cf. Conze II 868 (ARMA 4, 1091); A. H. Smith, JHS 36, 1916, 75 no. 6; Clairmont, 

CAT 1.366. Autopsy Pitt 2019. In store. Figs. 24.1, 24.2. 

 

ca. 375-350 BC   ̷֞ מ̼̓ ל̼̻͇̳̠̿ͅ ̷̳̻̽ ͇́ Ԁ̼ ט̷̳̝͋̾̓  ̿. 
      (relief) 

 

    Hierokleia (daughter) of Nausinikos of Kerameis. 

 

There is space in this narrow naiskos for a single figure, but only the head of the girl 

survives, her youth indicated by her long hair that has been let down. Of the seven attested 

Athenians named Nausinikos, one other might be from Kerameis (IG II² 11404).91 The 

findspot of this monument is rather distant from the deceasedôs paternal deme of Kerameis 

(see 8). There are several possible explanations, including that the family had shifted its 

residence to the Piraeus (which was largely inhabited by non-deme members, see discussion 

in AIUK 4.3A (BM Decrees Other Bodies) nos. 1-3), or that Hierokleia had married a 

Piraeus resident (though it is notable in that case that she is commemorated singly).92   

 
91 This funerary lekythos portrays two men, Euthyphron and Nausinikos (single name labels); the 

former has been attributed to Kerameis (see entry in IG II2 11404). 
92 For patterns of correlation between demotics on funerary monuments and their findspots in the 

fourth and third centuries BC, and what that can tell us about mobility away from the ancestral deme, 

see R. Osborne, ñThe potential mobility of human populationsò, Oxford Journal of Archaeology 10, 

1991, 231-52 (repr. Athens and Athenian Democracy, 2010, ch. 8). For preliminary results of a wider 

project on deme mobility, taking into account a variety of epigraphic categories, see D. L. Kellogg, 

ñMigration and Landscapes of Value in Atticaò, in J. McInerney & I. Sluiter eds., Valuing Landscape 

in Classical Antiquity: Natural Environment and Cultural Imagination, 2016, 325-48. 
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Fig. 24.1. 24. Photo: Pitt © Trustees of the British Museum. 

 

 

 

 

 

 

 

  Fig. 24.2. 24, inscription detail. Photo: Pitt © Trustees of the British Museum.  
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25  GRAVE STELE OF STRATIOS. BM 1907,1025.2. Athens? (see Collection History). 

Small naiskos stele of white marble broken below and crowned with a straight roof of five 

stylised antefixes; the shallow sculpture is framed by pilasters. H. 0.57, w. 0.42, th. 0.095. 

Inscription carved centrally on the horizontal geison, letter h. 0.011. Sculpture ca. 375-350 

BC (Clairmont).  

 Eds. Marshall, GIBM IV no. 940; IG II2 12657a (Kirchner). 

 Cf. A. H. Smith, JHS 36, 1916, 73-4, fig. 5; Clairmont, CAT 1.365. Autopsy Pitt 

2019. Gallery 20. Figs. 25.1, 25.2. 

 

ca. 375-350 BC  ̥͆͆̓ז ̻́̈́.  Stratios. 

      (relief) 

 

A standing youth looks mournfully downwards, his left hand covered by a himation and his 

right holding a bird (see 16). The lower missing portion of the relief may have included a 

companion dog. The name is common at Athens (31 examples in Athenian Onomasticon), 

the majority borne by citizens.  
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Fig. 25.1. 25 © Trustees of the British Museum. 

 

 

 

Fig. 25.2. 25, inscription detail © Trustees of the British Museum.  
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26  GRAVE STELE OF KLEO. BM 1816,0610.373, Elgin collection. Athens? Stele of 

white marble broken below with rounded finial (likely once painted) above a horizontal 

band and a relief within a sunken panel (Bildfeldstele). H. 0.63, w. 0.385, th. 0.085. Names 

inscribed above the panel over the heads of the figures in staggered lines to fit across the 

width of the stele, letter h. 0.009-0.018. Dated by sculpture to 360-340 BC (Scholl) and 

lettering consistent with that dating. 

 Eds. CIG 981 (Boeckh, copy Rose); Koumanoudes 3225; Hicks, GIBM I no. 124; 

IG II 4042 (Koehler); IG II2 12345 (Kirchner).  

 Cf. BM Sculpture 694 (Smith); Conze I 324 fig. p. 74 (ARMA 4, 2320); Clairmont, 

CAT 3.410a; Scholl 1996, no. 439. Autopsy 2019. In store. Fig. 26. 

 

360-340 BC             ̝  .Kleo        .ע̷̽

       ԇ̓ מ̶̾ ͋̓́̈́.           Hermodoros. 

  .Xeno    .ע̷̡̿      

         (relief) 

    

Xeno sits on a chair with a high back, perhaps suggesting old age or social maturity (such 

as married status). She wears a sleeved chiton and a himation drawn up over the back of her 

head and shakes hands with a standing younger woman, Kleo, in sleeved chiton and 

himation, her hair held up with a fillet. In between and in a plane behind the women stands 

a bearded male, Hermodoros, who rests his right hand and himation-covered left arm on 

what would have been a painted stick. The figures are labelled above their heads in 

staggered lines; it is not clear who the deceased should be, but perhaps Kleo is the late 

daughter whom both parents face. The significance of the dexiosis handshake has been 

much discussed, but most likely signifies the close bonds between family members; the 

majority of such scenes on funerary reliefs, as here, shows one of the figures seated and the 

other standing (see Agora XXXV p. 38; AIUK 2 (BSA) p. 31 n. 112, AIUK 5 (Lyme Park) 

n. 40; AIUK 7 (Chatsworth) p. 11).  

Hermodoros and Kleo are common Athenian names, while Xeno is relatively rare, 

with only five attestations at Athens, four arguably citizens and one Thracian metic 

(Athenian Onomasticon).  

 

 



 
4. Private Monuments: Relief Stelai 

 71 

 

Fig. 26. 26 © Trustees of the British Museum.  
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27  GRAVE STELE OF DEMETRIA. BM 1861,0523.6. Athens, acquired by the 4th Earl 

of Aberdeen (see Collection History). Pedimental stele of white marble, broken left, with 

damaged central and right acroteria; the inscription is carved across the width of the stele 

above a relief within a sunken panel (Bildfeldstele). A modern inscription has been carved 

beneath the relief, including the date 1780. H. 0.67, w. 0.335, th. 0.085; letter h. 0.022. 

Sculpture of the mid-fourth century BC (375-350, Clairmont; 360-340, Scholl), and lettering 

consistent with such a date. 

 Eds. Hicks, GIBM I no. 113; IG III 3072 (Dittenberger); IG II2 11071 (Kirchner). 

 Cf. BM Sculpture 646 (Smith); Conze I 296 (ARMA 4, 2314); Clairmont, CAT 

3.366b; Scholl 1996, no. 437. Autopsy Pitt 2019. In store. Fig. 27. 

  

 360-340 BC  [̗]̹̹̳̾͆̓ל .  Demetria.  
        (relief) 

 

Demetria is seated on a klismos with her feet resting on a footstool; she wears a sleeved 

chiton and himation drawn over the back of her head and takes something out of a box held 

by an attendant. A younger woman, perhaps a relative, stands in between these two figures 

in a secondary plane. The theme of a box held out by a slave is found on many funerary 

reliefs for women and was presumably meant to represent the deceasedôs collection of 

jewellery and as such was a status symbol and perhaps also a representation of the dowry 

she had brought into the marriage (see discussion at 18; AIUK 5 (Lyme Park) no. 2; AIUK 

7 (Chatsworth) no. 1). 

The large lettering is well-carved and spaced out attractively across the stone, which 

was likely once immured into a building when the date 1780 was carved onto it with a panel 

containing repeated symbols, either decorative or of unknown meaning (repeated letter xi?). 

Demetria is a common name at Athens with 78 examples (Athenian Onomasticon), although 

only around 20% of holders are likely Athenian citizens.  
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Fig. 27. 27 © Trustees of the British Museum.  
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28  GRAVE STELE OF A FAMILY FROM SESTOS. BM 1785,0527.6. Athens, found by 

Chandler in a church on the road to Kifissia and donated by the Society of Dilettanti (see 

Collection History). Part of a white marble stele with relief decoration within a sunken panel 

(Bildfeldstele), broken above the inscription but with a trace of a circular rosette(?) at the 

upper left break, and broken below through the relief. H. 0.21, w. 0.372, th. 0.095; letter h. 

0.010. Sculpture dated to the mid-fourth century BC (375-350, Clairmont; 360-340, Scholl) 

and lettering consistent with such dating.  

Eds. Chandler 1774, no. 95; CIG 892 (Boeckh, copy Müller); Koumanoudes 2369; 

Hicks, GIBM I no. 108; IG II 3313 (Koehler); IG II2 10262 (Kirchner); Ginestí Rosell 2012, 

no. 216. 

Cf. BM Sculpture 637 (Smith); Conze I 325 (ARMA 4, 807); Clairmont, CAT 3.394a; 

Scholl 1996, no. 434. Autopsy 2019. In store. Fig. 28. 

 

 ca. 350 BC       (rosette?)  [(rosette?)] 

Ӹ̓ ל̶̼̻́͆ͅ  ̹vv Ӹ̓ לͅ ̳͉͆̓́̈́ v Ӹ̺ ̹̳̿̈́a  
ך̥ͅ ̻̻͆́.  

      (relief) 

 
Aristodike, Aristarchos, Athenais, 

                              Sestians.  
 

This fragmentary stele was likely crowned with a floral finial (carved or painted) with two 

rosettes below (only traces of the left one survive), the inscriptions acting as name labels 

above the figures within the sunken panel. A seated Aristodike and standing Aristarchos 

face right towards a standing younger woman, Athenais, wearing chiton and himation drawn 

over the back of her head. As Clairmont points out, the distance between the women 

precludes a dexiosis. The two older figures are likely mother and father looking towards 

their deceased daughter.  

Names taken from Athens/Athena down to the late Classical period in Athens are 

normally the preserve of citizens: Athenodoros (36 citizens/1 metic), Athenais (9/3), 

Athenippos (6/0), Athenokles (6/2), Athenophanes (2/0) (Athenian Onomasticon, counting 

only secure status identifications). This may suggest that the daughter of this metic family 

was born in Athens and given a name that suited her new home. Our three names are not 

otherwise attested at Sestos (see LGPN IV, listing 31 entries). Only seven foreign residents 

from Thracian Sestos are known at Athens, all from funerary monuments (six from the 

fourth century BC, one Imperial, see FRA s.v. ̥̰͆́̈́ͅ). Sestos lay at the narrowest part of 

the Hellespont and was taken by Athens in 479/8 (Hdt. 9.114-19; Th. 1.89.2). It is listed as 

a tribute paying member of the Delian League from 446/5 to 421/0 (see Inventory, no. 672), 

and an Athenian cleruchy was installed in 353/2 following the capture of the city and 

slaughter of its adult population by the general Chares (Diod. 16.34.3-4);93 this would 

suggest that our family were pro-Athenian (hence the naming of their daughter?) and had 

come to Athens before 353/2, a date consistent with the funerary relief.   

 
93 For an Athenian decree probably relating to the cleruchy (352/1? BC), see IG II 3 1, 387. 
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Fig. 28. 28 © Trustees of the British Museum.  



 
4. Private Monuments: Relief Stelai 

 76 

29  GRAVE STELE OF EUKLEIA. BM 1843,0531.20. Athens, found west of the 

Parthenon by Inwood (see Collection History). Upper right corner of a white marble 

pedimental naiskos stele preserving the right acroterion; the inscription is on the geison. H. 

0.235, w. 0.245, th. 0.182; lettering of perhaps the mid-fourth century BC, h 0.012.  

Eds. CIG 467 (Boeckh, copy Müller); Hicks, GIBM I no. 115; IG II2 11408a 

(Kirchner). 

Cf. H. W. Inwood, The Erechtheion, 1827, 134-5, pl. 24 [18312, 22-3, pl. 24]; 

Clairmont, CAT Suppl., p. 35, PE 53. Autopsy Pitt 2019. In store. Fig. 29. 

 

 mid-iv BC? [-  -  - ]́ʮ Ḿ ֵ̘̼ ̷̻̳̽ vacat  (Name) of (name). Eukleia.  
    [(relief)] 

 
1 omicron likely the contracted genitive of a patronymic. 

 

The large scale of this monument and depth of the naiskos suggest it contained substantial 

sculpture. Inwoodôs drawing of the stone included the letters ɀȷ within the pediment, 

which Hicks took to have been damaged at some point, but the drawing indicates that no 

stone has been subsequently lost, and there is no sign of these extra letters; they likely arose 

from a copying error. Eukleia, as the last element inscribed on the geison, should be a name 

label above a lost figure, and the probable patronymic before the punctuation suggests at 

least one further figure. Thirty-one women named Eukleia (good repute, glory) are known 

from Athens (10 certainly Athenians, see Onomasticon). 

If the omicron before the interpunct is a genitive, then Ƀ for ɃɈ in a private text 

such as this should date no later than ca. 330 BC (Threatte I, 258). Interpuncts are rare in 

sepulchral texts of the fourth century, but tend to comprise three dots (Threatte I, 77; cf. 

AIUK 5 (Lyme Park) no. 2 with the same genitive contraction and interpunct in the mid-

fourth century). 

 

 

Fig. 29. 29 © Trustees of the British Museum.  
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30  FUNERARY NAISKOS OF ARCHAGORA. BM 1911,1010.1. Menidi(?), Attica (see 

Collection History). Pedimental naiskos stele of white marble crowned by a central 

acroterion containing a double-bodied sphinx; the upper right section has been restored. The 

deeply carved figures stand outside a frame of pilasters; a name label is inscribed on the 

geison. H. 1.71, w. 0.92, th. ca. 0.30; letter h. 0.016. Sculpture dated ca. 350-320 BC (350-

300, Clairmont).  

Eds. Marshall, GIBM IV no. 939; IG II² 10851 (=Add. 10747a, with incorrect name, 

see SEG 50.221) (Kirchner); A. Wilhelm, ZPE 29, 1978, 75. 

Cf. Smith, JHS 36, 1916, 79-80, no. 11, pl. 3, fig. 2; Woysch-Méautis 1982, no. 378, 

pl. 63; Clairmont, CAT 3.418. Autopsy Pitt 2019. In store. Figs. 30.1, 30.2. 

 

350-320 BC  Ӹ̓ מ̵̳͉̓  ̳I-  -  Archagora daughter  
ז̵͇̺͆ ̹̓.  of I- -. 

       (relief) 

 

1-2 Ӹ̓ מ̵̳͉̓ ז̵͇̺͆ | ̳ ̹̓ Smith, Marshall, Ӹ̓ מ̵̳͉̓ ̳ I vac. | ̺ ז̵͇͆ ̹̓ IG II2 10851, Ӹ̓ מ̵̳̻̓͆ͅ ̳ 
ז̵͇̺͆ | ̹̓ IG II2 10747a. 
 

This high-quality and deeply carved sculptural scene depicts a seated Archagora on the right 

dressed in a sleeved chiton, peplos and himation, resting her sandalled feet on a footstool. 

She shakes hands (dexiosis) with an old, bearded man on the left who rests his other hand 

on his himation. An older female figure stands in the background between them, dressed in 

a sleeved chiton with a himation draped over her shoulders; she touches the edge of her 

himation above the left shoulder and her head is slightly inclined in a gesture of mourning.  

Archagora is the only figure whose name was inscribed (as a label above her head), 

and so should represent the deceased; she may have died first and the family were to be 

commemorated in their turn, perhaps with now lost painted labels. The crowning acroterion 

depicts a double-bodied sphinx (for these apotropaic figures, see 21), which can ï like sirens 

ï indicate an untimely death, stressing the unmarried status of Archagora.  

Archagoraôs patronymic begins with a clear iota, which is not an accidental stroke 

followed by a vacat (as Marshall thought, followed by Wilhelm); the stone in fact breaks 

immediately after the iota and the monument has been convincingly restored to the right, 

leaving ample room for a patronymic. Only two other Attic examples of the name survive: 

1) on a grave lekythos of the late fourth century BC found at Koropi (IG II² 11198: ̗ מ̻͆ ̻̾́̈́. 
ז͉̼̻̠̾́ ̹. Ӹ̓ מ̵̳͉̓ ל̳̼͇̳̖̽ .̳ )̈́; and 2) on a lekythos also in the British Museum (IG 

II² 10852 (51): Ӹ̓ מ̵̳͉̓ ל͇̺̻̣̈́̽̽ .̳ נ̣̽́ͅ . ̳͆̓͆́̈́). Unfortunately, the provenance of 

the BM lekythos is unknown (Elgin collection), and the lack of further 

patronymics/demotics on these examples does not allow us to establish a family connection. 

 

 

 Fig. 30.1. 30, inscription detail. Photo: Pitt © Trustees of the British Museum. 
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Fig. 30.2. 30 © Trustees of the British Museum.  
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31  GRAVE STELE OF MELANTES AND MENALKES. BM 1915,0415.1. Athens? (See 

Collection History). White marble stele with simple pediment and an unframed relief of an 

elegant loutrophoros with two birds drinking from it. H. 101.6, w. 0.48, th. 0.185; inexpert 

and worn lettering, h. 0.006. Sculpture dated ca. 350-320 BC (350-300, Clairmont).  

 Eds. A. H. Smith, JHS 36, 1916, 70-2, no. 2, fig. 3; Marshall, GIBM IV no. 1153; 

Woysch-Méautis 1982, 50-2, no. 235, pl. 34 (SEG 33.230); SEMA 2159. 

 Cf. Clairmont, CAT 2.417b. In Store. Figs. 31.1a and b, 31.2. 

 

      ca. 350-320 BC ̷̟̿̽ז ̹͆̈́. (relief) ̷̟̽̿ז ̼̹̈́.  Melantes.   Menalkes. 

 

This elegant and well-preserved loutrophoros relief (see 21 for the monument type) occupies 

the whole stele and includes two doves perched on its rim, one of which drinks from the 

vessel. While many birds are found in Greek funerary art, the dove is associated with 

Aphrodite, herself a goddess of mourning (see 16 for birds in funerary contexts, and W. G. 

Arnott, Birds in the Ancient World from A to Z, 2007, index s.v. doves). The inscriptions 

were inscribed onto the shoulder of the vessel below the handles and were poorly executed, 

particularly in comparison with the relief sculpture. They were likely name labels for 

painted figures on the body of the vase, but perhaps not from the original use of the stele. 

Without the scene we cannot know which of the men was the deceased, but the loutrophoros 

indicates that he was unmarried. Both names are uncommon at Athens but are attested 

principally as being held by citizens (see Athenian Onomasticon).  

 

 

 
 

 

Figs. 31.1a and b. 31, details of inscriptions. Photos: A. Truscott © Trustees of the British 

Museum. 


















































































































































































































































